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ABSTRACT

This thesis looks at the conception and representation of military men in British and
French literature 1740-1789 as the military man moved from non-national ‘archetype’
(warrior, knight, noble) toward nationalised professional (officer, soldier, sailor). The
dates that frame the corpus contain the last two European wars before the French
Revolution: the War of the Austrian Succession (1740-48) and the Seven Years War (1756-
1763). In literature, the ancient concepts of heroism and glory had to contend with newer
models of merit and virtue. Drawn together by warfare, this transformation also united
British and French culture via two factors that lay outside the limits of national identity:
shared origins in the dynastic realm and the public’s growing taste for narratives with
contemporary settings and moral themes. The methodologies employed permit an
examination of the cultural and historical dimension of identity construction: Judith Butler
demonstrates how gender ‘styles’ are brought into being through performative acts, giving
them coherence through repetition; styles of masculinity were re-imagined in eighteenth-
century literature. Benedict Anderson’s explanation for the rise of nationalism reveals a
process begun in the late eighteenth-century, displacing ancient and deeply held
relationships. Five thematic chapters treat: the sword as ‘signifier’ for an ancient and
founding masculinity and its relation to honour culture; young military men advancing
merit and subalternism as alternatives to hierarchical models; the veteran, created by
society and functioning as the ideological ‘other’ to the new civilian; the mercenary soldier
and the moral significance of markets in men; and finally, the justicier, an eighteenth-
century literary figure who combines a new model of chivalry with military authority to
pursue ‘poetic justice.’ It is my contention that in this period, with the ‘nobleman’ long
gone, the military man, not a ‘civilian’ and no longer associated with the ‘aristocrat’,
became a separate class of man.
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Introduction

In The Wealth of Nations (1776) Adam Smith wrote on the relationship between societies
in their “different periods of improvement” and the kind of military man demanded by the
‘improvements’. The contemporary soldiery, he wrote, had been changed by the much
greater emphasis on “regularity, order, and prompt obedience” engendered by the
invention of firearms. “Before the invention of firearms, that army was superior in which
the soldiers had, each individually, the greatest skill and dexterity in the use of their arms.
[...] in modern war the habit of ready and instant obedience is of much greater
consequence than a considerable superiority in the management of arms.” 1 Regularity,
order, and obedience could only be achieved through routine training and systematisation,
progressing towards a new professionalisation. Smith describes a shift away from the
glory of the individual warrior toward the power of a unified and un-individuated body of
troops. He attributes these changes to improvements in technology, an important factor,
but the nature of the changes he describes are fundamental and have ramifications for
society and culture. Indeed, the military man has long been one of the archetypal figures of
literature. This study considers representations of the military man in British and French
fiction as he evolves from embodying a non-national archetype (warrior, knight, noble) to
becoming a member of a nationalised profession (officer, soldier, sailor) in the decades
leading to the emergence of the popular mass army. It will demonstrate the manner in
which different societal forces and institutions form different masculinities, and therefore,

different military men, as reflected in the dominant literary genres of the period.

The military man bears the inscription of the forces that shaped him because his is
a masculinity demonstrated through compulsory, prescribed action. Writing in 1757 Jean-
Jacques Rousseau lamented the constitution of contemporary men generally: “Sil'on
compare la force des hommes anciens a celle des hommes d’aujourd’hui, on n’y trouve

aucune espéce d’égalité.” Turning his lens to the military man he wrote, “qu’on trouve a

1 Adam Smith, The Wealth of Nations Books IV-V (London: Penguin, 1999), pp. 287, 289.



présent un seul homme de guerre capable d’en faire autant [que les anciens]. Nous
sommes déchus en tout.” 2 Rousseau reflects a sense of loss at a perceived degeneration in
the quality of men and uses the representation of the military man, no longer capable of
performing military valour like the ancients, to illustrate his thesis. He was not the only
one to turn to the figure of the military man to express a society whose military
institutions were at the crossroads of two overlapping political systems which were
simultaneously antagonistic and complementary: the dynastic realm and the nation. Both
have relevance for the way the changing function of the military man was understood,

valued and represented.

Methodology

This dissertation focuses on the representation of the British and French military man in
imaginative prose literature. It asks questions such as: why does fictional narrative in the
eighteenth century frequently include military characters? What function does this
military character play? How do these characters reflect more general changes in the
function and understanding of the military in the period? My analysis of representations of
military men moves away from ‘types’ largely inherited from theatre, towards a broader
range of contemporary images.3 Karen Harvey contends that “there is a need for more
attention to be paid to status, sorts, and class in the history of masculinity.”* Equally, she
argues for more work to be done on the relationship between war and masculinity in the
eighteenth century, particularly in order to problematize the received narrative within the
history of masculinities of the “shift from the seventeenth-century man of honour to the

eighteenth-century man of refinement,” which she maintains has been overstated. This

2 Jean-Jacques Rousseau, Lettre a d’Alembert (Paris : Editions Flammarion, 2003), pp. 156-57.

3 See David McNeil, The Grotesque Depiction of War and the Military in Eighteenth-Century English
Fiction (Newark, Del.: University of Delaware Press, 1990). McNeil provides a useful genealogy of
certain literary military ‘types’ inherited by mid-eighteenth-century writers. He cites the evolution
of Plautus’s (254-184 B.C.) Miles Gloriosus (“The Swaggering Soldier”), the braggart whose
grandiose rhetoric is unsupported by actual military experience: p. 106. Shakespeare’s Falstaff is
the progenitor for Farquhar’s Sergeant Kite and Captain Plume in The Recruiting Officer (1706),
employing dubious recruiting practices. Shadwell’s Mizen and Flip from his 1710 play The Fair
Quaker of Deal; or, the Humours of the Navy are antecedents to, respectively, Smollett’s fop, Captain
Whiffle in Roderick Random (1748) and his gruff old commodore Trunnian in The Adventures of
Peregrine Pickle (1751): pp. 36-37. McNeil adds that “Seamen represent a separate subgroup
insofar as their peculiar roughness and ignorance of social refinements were standard jokes”: p.
149. In heroic tragedy, “love and war were linked in a formulaic manner, and the extremities of this
formula lent themselves to ridicule.” The formula was the depiction of young men torn between
“amorous and pugnacious passion”: p. 41. These inherited types emerge largely from theatre and
represent class extremes as well as the extremes of comedy or tragedy.

* Karen Harvey, ‘The History of Masculinity, circa 1650-1800’, Journal of British Studies, Cambridge
University Press, 44, 2 (2005), p. 307.



dissertation lends further support to Harvey’s argument by revealing the still powerful
role of honour as an important element of eighteenth-century masculinity both in Britain
and in France. It does so by considering a literary corpus that, for the most part, places the
military man in a contemporary setting marked by the last two European wars before the
French Revolution: the War of the Austrian Succession (1740-1748) and the Seven Years
War (1756-1763). Though the dates of the wars span the years 1740 to 1763, the study
concludes at 1789 because, as [ will argue, the questions raised by these wars had an

afterlife that endured and developed till the French Revolution, and in some cases, beyond.

The lesson of history teaches that the social and cultural reverberations of wars
can be slowly unfolding and of long duration. The evolving representation of the military
man in British and French literature is a subject that presents ideological similarities while
also calling attention to national differences. In a recent study of cultural transfer between
eighteenth-century France and Britain, Ann Thomson and Simon Burrows maintain that
“the question of relations between Britain and France in the long eighteenth century is
currently arousing renewed interest among Enlightenment scholars. [...] The history of
France or Britain [...] cannot be understood without taking into account the neighbour
across the Channel.”> Edmond Dziembowski argues that “a comparative study of British
and French history reveals striking ideological and political convergences as the English
model, which fascinated not only literary circles but also the French government, became
ever more influential.”6 This influence would magnify after the Seven Years War because
of the enormous victory for Britain and demoralising loss for France. As Linda Colley notes,
Britain and France had each formed their national self-image in opposition to their cross-
channel ‘other’ largely by means of military performance on the European and world stage,

accompanied by the gradual move toward patriotic nationalism.

Britain and France, simply put, were ancient rivals, a relation created by their
parallel ambitions and status. Among rivals, a grudging respect is acknowledgement of
their ‘other’ as a worthy rival. British military officer James Wolfe, veteran of the War of
the Austrian Succession and eventual hero of the Seven Years War, went to Paris between
the two wars, in 1752, to study the French language, horsemanship, fencing and dancing.
As Stephen Brumwell observes, Wolfe’s written observations about the French during this

visit reflect “the ambivalence with which Englishmen of his class viewed their old enemies.

5 Ann Thomson, Simon Burrows, introduction, Cultural Transfers: France and Britain in the Long
Eighteenth Century, eds. Ann Thomson, Simon Burrows, Edmond Dziembowski (Oxford: Voltaire
Foundation, 2010), p. 1.

6 Edmond Dziembowski, ‘The English Political Model in Eighteenth-Century France’, Historical
Research, 74, 184 (2001), p. 152.



Whilst scoffing at the foppish superficiality of the French, they nonetheless acknowledged
the superior sophistication of their culture—and flocked to Paris in hopes that some of
that polish would rub off on them.”” Britain and France can be likened to two men of
honour who make fitting duelling opponents, an analogy which will have significance in

this dissertation.

While old notions of honour were still very much integral to representations of
military figures in the literature and culture of this period, they were increasingly coming
under pressure from a new model of nationalism. As Benedict Anderson has argued, this
emergent nationalism engendered the need for new genres to better reflect the
individual’s new relation to time and place; in particular the newspaper and the novel.
Previously the high genres—the heroic forms and history paintings—were the established
genres for depicting military valour; they, and history, had been the gatekeepers to glory.
However, heroic depictions came increasingly under pressure from two new elements: the
modern battlefield and the new demand for moral instruction; both of which
problematized the idea of the heroic. In his article ‘Modern Warfare in Early-Eighteenth
Century Poetry,” John Richardson demonstrates that as early as the War of the Spanish
Succession (1701-1714), established high genres were no longer able to represent modern
warfare. Although poets continued to use heroic forms to represent the face of modern
battle, Richardson argues “the two aims proved incompatible [...] evidence exists that
contemporaries felt the same.”8 Writers had to confront the presence of firearms and
gunpowder on the battlefield, greatly restricting the scope for glorifying the military hero.
Fiction also encountered competition from increasingly detailed newspaper accounts;
Marlborough’s victory at Blenheim got “blanket media coverage,” giving both writers and
readers access to technological and tactical particulars that had come straight from the
front line.? Richardson argues that attempts at heroic poetry diminished after this period
and writers of the mid-century looked for new forms for representing warfare: “the
history of eighteenth-century literature is not just a history of the temporary dominance of
satire, the (possible) rise of the novel, and the emergence of the Romantic, but also one of

the decline of the heroic.”10

From the mid-century, British and French literature was also marked by an

increasing demand for moral themes as well as characters with a developed sense of inner

7 Stephen Brumwell, Paths of Glory, The Life and Death of General James Wolfe (London: Bloomsbury
Publishing, 2006), p. 94.

8 John Richardson, ‘Modern Warfare in Early-Eighteenth-Century Poetry’, Studies in English
Literature, 1500-1900, 45, 3 (2005), p. 557.

9 Ibid., p. 562.

10 Jbid., p. 557.



subjectivity and contemporary contexts that represented a broad range of class positions.
This trend was most fully revealed in the rise of sentimental fiction, a popular new genre
in both nations. In France, sentimental fiction accompanied the cultural movement known
as ‘anglomanie.” What started in the 1730s and 40s as an admiration for British culture
became more trenchant after the Seven Years War when the British model seemed to offer
an attractive option for solving France’s woes. Sentimental fiction, Josephine Grieder
explains, emphasized “sensibilité and benevolence as natural, individual—not socially
determined—characteristics; and they hail the British as the chief exemplars of these
virtues.”1! This fiction brought with it a new type of protagonist: the “heroes and heroines
of sentimental fiction are sensible, [...] conferred as it is by nature, sensibilité is a mark of
moral superiority.”12 The turn to sentimental fiction, a genre that is important to this
study, gave the public moral instruction while marking the decline of the traditionally
heroic. United by moral themes and sensibility, sentimental fiction in Britain and France
nonetheless retained its national characteristics because love of one’s homeland became a
prerequisite that was wrapped up in the democratic virtues it espoused. Throughout this
study the emergence of new moral contexts that resulted from political and social shifts
will be seen to influence literature as writers adapted genres to contemporary subject

matter.

Critical Context: Judith Butler and Benedict Anderson

In addition to thinking about status, sorts and class, it is necessary to think about how
‘military-ness’ can be represented. Judith Butler’s central tenet is that “the substantive
effect of gender is performatively produced [...] gender is always a doing.” 13 Referring to
‘styles’ of performing gender, she explains that “styles have a history, and those histories
condition and limit the possibilities.”14 Different styles of masculinity attain power and
coherence through repetition over time: their performance must be continually repeated
to retain vigour and coherence. Gill Jagger explains that within Butler’s theories “the
political possibilities and agency stem from the inherent repeatability of these signifying

practices and the possibility of resignification.”!s This is especially important for the

1 Josephine Grieder, Anglomania in France 1740-1789, Fact, Fiction, and Political Discourse (Genéve
& Paris: Librairie Droz, 1985), p. x.

12 [pid., p. 67.

13 Judith Butler, Gender Trouble, Feminism and the Subversion of Identity (New York & London:
Routledge, 2007), p. 34.

14 Ibid,, p. 190.

15 Gill Jagger, Judith Butler: Sexual Politics, Social Change and the Power of the Performative (London:
Routledge, 2008), p. 20.

10



changing landscape of the eighteenth century in which, as I show, the ability to ‘perform’
and ‘repeat’ the ‘signifying practices’ associated with the military identity were
considerably stretched. To what extent could the identity of the military man be changed
while maintaining its coherence? I consider the continuing attraction of honour culture
and its importance for the representation of the military man in chapter one where I trace
the ritualistic demands of honour via its fetish object: the sword. The duel was a
compulsive form of behaviour, situated at the intersection of what Butler describes as
“norms that are entrenched versus norms that are vulnerable to resignification.”16 A
stylized and violent performance, the origins of the duel can be traced to the chivalric
tradition. Attempts to keep honour culture and the duel alive revealed a belief in an
originating, foundational masculinity that needed to be incessantly copied and repeated.
However, if, as Butler notes, there is no original, foundational gender, then the ‘original’ is
revealed to be a copy, and an inevitably failed one, an ideal that no one can embody.”1”
Attempts to copy an originating style of masculinity can thus be seen as a type of
compensation, one that engenders anxiety, loss, social segregation or death to those who

either cannot or will not meet its demands.

Simultaneously, traditional conceptions of military masculinity were being
confronted with factors that made attempts to perform it increasingly difficult. These
included changes in military technology and practice, as well as the categories of honour,
glory and nobility which became increasingly problematic due to their association with
inherited privilege and violence. Opposing honour-based culture was the emerging
conception of the ‘man of merit’, a subject of the second chapter of this dissertation. How
can merit be iterated or recognised by others? What could it look like? Judith Butler argues
that [in terms of gender identity] “it is clear that coherence is desired, wished for,
idealized.”18 Some of the military figures in this study lack coherence because their
authors were attempting to ‘resignify’ them. The incoherence is in itself instructive—what
signs were writers attempting to impart with meaning? Attempts at resignification lead to
other narratives in which the performance of masculinity remains ‘traditional’ but its
context is not, complicating attempts to ‘read’ the performance. The extent to which
eighteenth-century authors conceived of military masculinity as an essentialist, innate,
‘original’ masculinity is a question posed by certain military characters analysed in this
dissertation. In the new moral contexts found in eighteenth-century literature, another

question posed is whether the possession of an innate warrior masculinity is a benefit or a

16 Sarah Salih, ed. with Judith Butler, The Judith Butler Reader (Malden, MA: Blackwell, 2003), p. 9.
17 Butler, Op. cit., p. 189.
18 Jpid., p. 185.
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detriment to society? Equally, does the conception of an essentialist sword-wielding
masculinity serve as a benefit or a detriment to the individual man himself? As Butler
forcefully pronounces, “gender is a performance with clearly punitive consequences.”1? It
is not difficult to see how the performance of gender can have punitive consequences for

the military man.

As alluded to above, this study has also been influenced by Benedict Anderson’s
account of the rise of nationalism and its relation to culture. Alok Yadav explains that
Anderson has been popular with literary scholars because he offers the “new theorization
of the cultural dimension of nationalism.”20 According to this view, culture is not merely a
product of society; it is a performer, contributing to national identity and subject
formation, a process whose origins cannot be located. As Todd Reeser argues, “the nation
creates masculinity at the same time as masculinity creates the nation.”2! Because
Anderson locates the beginnings of the shift toward nationalism in the late eighteenth
century, he takes the reader back, articulating the nature of the ancient and deeply-held
relationships that pre-existed the modern state, relationships that are imperative to
understanding the place of the warrior. The developing 'imagined community' of the
nation engendered a new relation to warfare, culminating in the increased scale of warfare
seen in the French Revolutionary Wars. Mary Favret describes Napoleon as the “general
willing to sacrifice the lives of a million men.”22 But it is my contention that numbers of
dead soldiers on the battlefield do not disclose the entire substance of warfare in a
particular time and place. There are certain basic questions that can be applied to warfare
in any country and any century, these include the factors that cause a man to be recruited
and the kind of compensation he expects in return. This study will attempt to reclaim the
specificity of the last two European wars before the French Revolution by revealing the

identity of the military men in the literature that memorialised them.

The Dynastic Realm as a Political System

Understanding the dynastic realm reminds us that this emergent nationalism articulated

in part a class struggle against deeply ingrained power structures. In this study I will refer

19 Jpid., p. 190.

20 Alok Yadav, ‘Nationalism and Eighteenth-Century British Literature’, Literature Compass (Oxford:
Blackwell Publishing, 2004), p. 3.

21 Todd W. Reeser, Masculinities in Theory (Chichester: Wiley-Blackwell, 2010), p. 178.

22 Mary Favret, War at a Distance: Romanticism and the Making of Modern Wartime (Princeton:
Princeton University Press, 2010), p. 40.
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to a tension between high and low genres in the eighteenth century; high genres were
about members of the dynastic realm, either explicitly in heroic fiction or chivalric
romance, or allegorically in neo-classicism. Low genres such as the picaresque
represented a wider range of class positions, but only in a humorous context. The dynastic
realm was composed of the ancient nobility of Europe, families united by centuries of
inter-marriage and whose power was cemented through war and land ownership; at the
upper echelons, they ruled Europe. Marie Antoinette was the daughter of the Holy Roman
Emperor, Francis I (Duke of Lorraine), and Empress Maria Theresa of Austria, a couple
whose struggle for power had provoked the War of the Austrian Succession. George Il was
born in Germany and was simultaneously King of Great Britain and Elector of Hanover.
Benedict Anderson explains that “these days it is perhaps difficult to put oneself
empathetically into a world in which the dynastic realm appeared for most men as the
only imaginable ‘political’ system” [because] it “lies transverse to all modern conceptions
of political life.”23 In the dynastic realm, monarchies were organized around centres,
“borders were porous and indistinct, and sovereignties faded imperceptibly into one
another.”2¢ This is in contrast to modern societies, which are constructed within sovereign
states, sovereignty demarcating borders and uniting everything contained within them.
Throughout the eighteenth century, borders were gradually hardening; nonetheless

dynastic relationships continued to have an impact on the nature of warfare.

Carl Schmitt gives a compelling illustration of warfare in early modern Europe,
describing what he calls ‘war in form.” By no means bloodless, war in form was ‘bracketed’
or limited, not threatening the civilian population and observing rules of conduct.
Bracketed war was permitted by the development of a new spatial order that Schmitt calls
jus publicum Europaeum (European public law) which emerged as the respublica
Christiana declined and the European sovereign state increased its dominance and
enjoyed the freedoms and land-appropriations offered by the New World. 25 For Schmitt,
the foremost distinction between different types of war is the context in which the enemy
is viewed by his adversary, a theory that is crucial to my study of the military man because
of its class and moral implications. Schmitt employs the terms justus hostis and justa causa
to illustrate his argument. Justa causa belli describes a war whose cause is thought to be
‘just,” and the enemy, therefore, is deemed to be ‘unjust,” a moral distinction which paves

the way to the kind of unlimited war found in religious and creedal wars. David Antaki

23 Benedict Anderson, Imagined Communities, Reflections on the Origin and Spread of Nationalism
(London & New York: Verso, 2006), p. 19.

24 [bid.

25 Carl Schmitt, The Nomos of the Earth in the International Law of the Jus Publicum Europaeum
(New York: Telos Press, 2006), p. 142.
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explains that “prior to the rise of the state, religious wars had torn apart the continent of
Europe.”26 Wars of justa causa belli are fought with ‘enmity’, meaning that there is no
friendship, no legal community, no hospitality, no treaties or conventions between
combatants. In contrast, a justus hostis is a ‘just enemy,” and is the term Schmitt uses to
describe military opponents who view one another as sovereigns and equals.2’” Schmitt
makes an analogy between the European ‘war in form’ and the duel, an institution which
was felt by its participants, who were co-equals, to provide justice.28 Mutual recognition
as co-equals was established by the fact that “European sovereigns remained personally a
close-knit family, through consanguinity and succession.”29 Schmitt argues that the status
of European monarchs served to lend their states an increasingly powerful sovereign
identity, bringing an eventual fixing of territorial divisions, a (necessary) precursor to
national identity. The centrality of relationships whose origins are found in the dynastic
realm is articulated by Voltaire in the ‘Discours Préliminaire’ to his Poéme de Fontenoy

(1745), in which he can be seen as describing a ‘war in form’ between justus hostis:

Les Peuples de 'Europe ont des principes d’humanité qui ne se trouvent point
dans les autres parties du Monde ; ils sont plus liés entr’euy, ils ont des Loix qui
leur sont communes ; toutes les Maisons des Souverains sont alliées ; leurs Sujets
voyagent continuellement, & entretiennent une liaison réciproque. Les Européens
chrétiens sont ce qu’étaient les Grecs ; ils se font la guerre entr’eux ; mais ils
conservent dans ces dissensions, d’ordinaire, tant de bienséance & de politesse,
que souvent un Francais, un Anglais, un Allemand qui se rencontrent, paraissent
étre nés dans la méme Ville.30

Despite the similarities that Voltaire identifies between the English, French and
German nations, patriotism increasingly became a central motivation for the military man
to serve ‘king and nation’. To be sure, patriotism has a long history. André Corvisier traces
the role of patriotism as motivation for military service starting with its earliest origins,
where recompense for military engagement was understood as a direct, personal
relationship: “c’est I'attachment a la patrie, ce terme était pris dans le sens primitive, la
terre des péres.”3! This feeling, he explains, extends easily and organically to include the
protection of close neighbours who were in solidarity. But the effect of perpetual warfare

and the growth of the powerful state extended this patriotism to the nation-state: “les

26 Mark Antaki, ‘Carl Schmitt’s Nomos of the Earth’, Osgoode Hall Law Journal, 42, 2 (2004), p. 327.
27 Schmitt argues that in the early modern era “all these egoistic power structures existed side-by-
side in the same space of one European order wherein they mutually recognized each other as
sovereigns”: Schmitt, Op. cit., p. 168.

28 In bracketed war, Schmitt argues, “men of honour have found a satisfactory means of dealing
with a matter of honour in a prescribed form and before impartial witnesses”: Ibid., p. 143.

29 [bid., p. 145.

30 Voltaire, Le Poéme de Fontenoy (Lyon: 1745), pp. 6-7.

*! André Corvisier, Armées et Sociétés en Europe de 1494 a 1789 (Venddme : Presses Universitaires
de France, 1976), p. 32.
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guerres et la xénophobie ont contribué a étendre la notion de la patrie aux Etats qui se
constituaient et a faire naitre I'idée nationale dont le roi était le symbole. Cependant le roi
absorba-t-il jamais complétement I'idée de nation 7”32 Corvisier contends that it was never
possible for the king to fully embody all that was meant by ‘the idea of nation;’ increasingly
seen less as a figurehead and more as a mere man, he was a symbol that lacked the all-

embracing abstraction that patriotism would come to offer.

The people’s relation to the king can be seen from considering two key battles
from the War of the Austrian succession: The Battle of Dettingen, a British (and allied)
victory over France (1743), and its counterpart, the Battle of Fontenoy, a victory for
France over Britain (1745). The former was graced by George II, the last British monarch
to take personal command of his troops. The latter was presided over by Louis XV, who
had no previous battle experience and was the last ancien régime monarch to ‘wear arms’
on a field of battle. These events had an immediate impact manifested in many cultural
forms, leading to, as Jeremy Black has noted, Napoleon’s observation that Louis’ presence
at Fontenoy prolonged the ancien régime monarchy by thirty years.33 In these battles, the
honour of the sovereign nation was represented in the person of the sovereign himself, his
presence leant symbolic value to the battles, which, in turn, imparted on the sovereign
qualities only acquirable through the demonstration of military valour. The second
chapter of this thesis considers two novels of the period, both of which contain responses
to the kings’ presence at Dettingen and Fontenoy. The relationship between the monarch
and the public could be considered as a form of patriotism capable of inspiring military

sacrifice.

The nobility’s claim to an idealised and ancient form of military masculinity is a
subject represented by the vast concept of chivalry. Chivalry had been undermined by the
publication and success of Cervantes’ Don Quixote (1605, 1615), what Foucault calls “the
first modern work of literature.”3* Foucault argues that “all those written texts, all those
extravagant romances are, quite literally, unparalleled: no one in the world ever did
resemble them.”35 | argue that it is necessary to separate the idea of chivalry from the
chivalric romance—the latter might have been discredited by Cervantes, but the former
lingered on in the imaginaire of the ancient nobility and in contemporary assessments of

masculinity. Eighteenth-century responses to chivalry tended to take two routes, both of

32 Ibid., p. 33.

33 Jeremy Black, Britain as a Military Power 1688-1815 (London & Philadelphia: University College
London Press, 1999), p. 68.

34 Michel Foucault, The Order of Things (London & New York: Routledge Classics, 2002), p. 54.

35 Ibid., p. 52.
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which have significance for this dissertation: the first was found in attempts to locate
what was real and good and recoverable in chivalry; the second was to dismiss chivalry
out of hand as pure fantasy and irreparably associated with a corrupt social class. The first
of these techniques is employed in the highly influential Mémoires sur I'ancienne
chevalerie: considérée comme un etablissement politique et militaire (1751) by Jean-
Baptiste de La Curne de Sainte-Palaye.3¢ St. Palaye, Lionel Gossman argues, assessed
chivalry as a political and military institution, allowing him to present “what chivalry in its
perfect form was intended to be” while side-stepping the messy business of why so few
men had lived up to its ideals.3” The contrasting tendency is represented by the views of
the philosophes, dedicated to opposing not only the tyranny of absolutist rule but also the
influence of the Catholic Church. In his article on the philosophes and their relationship to
medievalism John Frederick Logan explains: “Torn between the fear of social and
intellectual chaos and the fear of authoritarian orders and systems, they condemned the
medieval period for both its anarchy and its despotisms.”38 Attempts by eighteenth-
century writers and philosophers to locate the place of chivalry in contemporary Britain
and France served to expose the political and class fault lines that it represented, revealing

the distance between an idealised ancient nobility and the modern aristocracy.

From Dynastic toward National Imperatives

In the middle of the eighteenth century, Christopher Duffy explains, militaries across
Europe began to experience significant change: “beneath their show of convention and
formality, the leading armies of the eighteenth century experienced tensions that resulted
from the end of a medieval military order.”3® The demands of empire, new weapons
technology and a rising middle class placed pressure on the European military class to

professionalise; it is a story of resistance, with the aristocracy highly reluctant to give up

36 See Lionel Gossman, Medievalism and the Ideologies of the Enlightenment, the World and Work of
La Curne de Sainte-Palaye (Baltimore: Johns Hopkins Press, 1968). First published in 1751 and
appearing in English translation in 1784, St. Palaye’s work was the source for Richard Hurd’s 1762
Letters on Chivalry and Romance. Lionel Gossman calls Sainte-Palaye “the foremost medievalist in
eighteenth-century France”: p. 3. The Mémoires “had an immediate and enormous success, not only
in France, but in England, in Germany, and as far afield as Poland. For over a century they remained
the principal source from which writers and historians took their information and in some cases
their ideas about chivalry”: p. 23. “The account of chivalry in Gibbon'’s Decline and Fall is entirely
based on the Mémoires, as is that provided by Robertson in the influential View of the Progress of
Society in Europe from the Subversion of the Roman Empire to the Sixteenth Century”: p. 329.

37 Ibid., p. 281.

38 John Frederick Logan, ‘The French Philosophes and their Enlightening Medieval Past’, The Rice
University Studies, 58,4 (1972), p. 91.

39 Christopher Duffy, The Military Experience in the Age of Reason (London & New York: Routledge &
Kegan Paul, 1987), p. 314.
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its inherited role. Penelope J. Corfield describes the “distinctly ambivalent attitude
towards recruitment” within the eighteenth-century British military, where “there were
recurrent tensions between the claims of aristocratic status and an emergent professional
ethos.”#0 This situation is echoed in the French military: “The officer corps of absolutist
France was dominated by the nobility,” asserts Rafe Blaufarb, “this was apparent in both
its social composition, estimated at 95 percent noble in 1788, and the distinctive
understanding of service that infused the military and justified the nobility’s privileged
position within it.” Attempts at professionalism also had to contend with the Purchase
System, the centuries-old arrangement by which the officer class purchased their

commissions, thereby excluding the middle classes and sometimes even poor nobles.#!

Meanwhile, the ordinary sailor and soldier, or the impoverished subaltern officers
from both branches of the military not only faced uncertain career prospects and poor pay,
but led lives of hardship and risked early deaths through disease in parts of the world that
the nobility steadfastly avoided. Adam Smith binds the rise of European civilisation to the
absolute necessity of having a standing army, arguing that “it is only by means of a
standing army, [...], that the civilisation of any country can be perpetuated, or even
preserved for any considerable time.”42 When one European nation adopted a standing
army, “it became necessary that all its neighbours should follow the example.”43 This new
exigency brings about much greater expense for the sovereign who must maintain the
army in times of war and in times of peace. Smith has depicted the anonymous forces of
history at work, demanding that states carve out a portion of their citizens and designate
them military professionals while others remain civilians, a practice that has an impact on

every individual in a society.*4

40 Penelope J. Corfield, Power and the Professions in Britain 1700-1850 (London & New York:
Routledge, 1995), p. 189.

*! See Anthony Bruce, The Purchase System in the British Army, 1660-1871 (London: Royal Historical
Society, 1980). The Purchase System was what Anthony Bruce calls a “transitional form of military
organisation, between the feudal armies of the past and the national armies of more recent times.”
It existed in varying degrees in many European nations. The attachment to Purchase was founded
on a belief that an army officer corps comprised of landowners would be more likely to support the
status quo. Since wealth and land ownership were largely synonymous, “a disproportionate
number of officers would be drawn from the landed classes in general and the aristocracy in
particular.” In Britain and France, this meant that army officers, civil servants and political leaders
were all from the same social class and strongly committed to maintaining the existing order: pp.
171 & 67.

42 Adam Smith, The Wealth of Nations Books IV-V (London: Penguin, 1999), pp. 284-85.

43 [bid., pp. 293-94.

44 These ‘anonymous’ forces are described by John Brewer in The Sinews of Power (London: Unwin
Hyman, 1989) and by Rafe Blaufarb in The French Army 1750-1820, Careers, Talent, Merit
(Manchester & New York: Manchester University Press, 2002). Both describe the process whereby
military administration began to come under centralised, state control. Brewer describes “the
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In this dissertation I locate a turn toward the theme of professionalism, with the
appearance of fictional military men who deem the status of professional recognition to be
recompense worthy of their service, a status which proves to be difficult or impossible to
attain because of aristocratic prerogatives. Works published in the years encompassing
the War of the Austrian Succession form the basis of the second chapter of this study and
reflect the conflict between meritocracy and aristocratic hegemony. They include a
satirical chivalric romance by Prévost, Mémoires pour servir a I'histoire de Malte, ou,
Histoire de la jeunesse du commandeur de *** (1741); a picaresque novel featuring a series
of plebeian young men, L’Académie militaire, ou, Les Héros subalternes (1745-46) by
Claude Godard d’Aucourt ; and two English novels, The Adventures of Roderick Random
(1748) by Tobias Smollett ; and Amelia (1751) by Henry Fielding. As well as illustrating
the hardships suffered by the common soldier and sailor, certain of the works present
young ‘men of merit’ attempting to use the vehicle of professionalism to elevate the status
of the subaltern officer. Elsewhere, ordinary soldiers in the French army will ask, if real
honours and distinctions are out of their reach due to class strictures, why glory cannot
form their recompense. The (corrupt) aristocratic officer has the power to suppress the
rise of the man of merit, but in literature writers can position the subaltern as the moral
victor in the eyes of the reader. Forming a stark opposition to the man of merit, the
aristocratic military man is given centre stage in the outright vilification of chivalry found
in Prévost’s novel in which the protagonist uses professional service in the eighteenth-
century Order of Malta not as a platform for chivalric deeds, but instead as an opportunity
for self-gratification and violence. These representations each question traditional

concepts of heroism.

Taken as a whole these novels pose the question: outside of the aristocracy, what
factors would compel a man to step forward for service in a national army? Adam Smith
argues that for the ordinary soldier and sailor the majority of his payment is to be found in
his imagination, a circumstance accounted for by man’s natural tendency to over-value the
chance of gain and to undervalue the chance of risk, especially in youth. About the
common soldier he concludes that “romantic hopes make the whole price of their blood.”45

Certainly, recruitment in eighteenth-century armies was not always voluntary, as revealed

growing powers of central government in a period more famous for its praise of liberty,” a process
that lead to “the emergence of the fiscal-military state”: p. xi & xx; Blaufarb enumerates the
centralising reforms whose goal was improved military performance, but whose methods were
confused by the fracture in the officer class itself: poor provincial nobles with a long military
heritage versus wealthy, courtly aristocrats with venal commissions and little military experience,
tensions which persisted until the revolution, when the former sided with bourgeois civilians: pp.
12-45.

45 Adam Smith, The Wealth of Nations, Books I-11I (London: Penguin, 1999), p. 202.
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by the Encyclopédie entry for ‘Levée des troupes’ which allocates several paragraphs to
abuses committed by those entrusted with recruitment; motivated by financial gain they
use “toutes sortes d’exces, de faussetés, de manceuvres criminelles” to trap men into
military service.¢ Samuel Johnson’s dictionary calls a ‘pressman’ “one who forces another
into service” and a ‘pressgang’ was “a crew that strolls about the streets to force men into
naval service.” 47 In Britain or France, there was little recourse if a man had been recruited

by compulsion or artifice, except the possibility of escape.*8

Most recruitment, however, was done by voluntary engagement. André Corvisier
explains that in the eighteenth century, military ‘obligations’ continued to break down
along class lines in a continuation of Europe’s feudal heritage : “le devoir militaire des
nobles était en principe individuel, celui des autres, assez souvent collectif.”4? For those
outside the nobility, Corvisier enumerates the “facteurs négatifs” which would compel a
man to enlist: escape from the constraints of family or community; escape from the
drudgery of work; escape from the law; or escape from the physical misery of starvation
or the moral misery of isolation. Turning to positive factors, Corvisier cites that of example.
The primary example was that of the military as a family vocation. But example could also
come from “le spectacle d’'une revue, une conversation entendue, des lectures pendant
I'enfance.”s0 It is not difficult to see that these sorts of negative and positive factors could
present dramatic interest, and indeed these kinds of ‘back stories’ for military men feature

in all the works studied in this dissertation.5!

Corvisier maintains that the effect of patriotism on recruitment in the eighteenth
century is difficult to quantify, except for, importantly, a reduction in men joining foreign
armies as mercenaries. The use of mercenary soldiers, a common practice in European
armies for centuries, reveals a time of heterogeneity, when wearing the same uniform and
speaking the same language were not essential. Its practice depicts the porous borders
signalled by Benedict Anderson: Hessians and Pandours were famous mercenary troops
named for their home regions, rather than their states. This practice begins to come under

scrutiny from the mid eighteenth century, a subject explored in the fourth chapter of this

46 Durival, levée des troupes’, Encyclopédie, ou dictionnaire raisonné des sciences, des arts et des
métiers, etc., eds. Denis Diderot and Jean le Rond d'Alembert. University of Chicago: ARTFL
Encyclopédie Project (Spring 2013 Edition), Robert Morrissey

(ed), http://encyclopedie.uchicago.edu/.

47 Samuel Johnson, Dictionary of the English Language (Dublin, 1768).

48 See Nicholas Rogers, The Press Gang: Naval Impressment and its Opponents in Great Britain
(London: Continuum, 2007).

49 Corvisier, Op. cit, p. 57.

*° Ibid., p. 146.

51 ]bid., p. 144.
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dissertation, in which I take Jean-Jacques Rousseau’s celebrated novel of sensibility, La
Nouvelle Héloise (1761), as a platform for uncovering all that is contained in the concept of
the mercenaire. In particular, I consider how as borders hardened and national
sovereignties became more sharply delineated, the use of the mercenary soldier became

morally suspect, especially as the discourse of civic virtue developed.

The themes of civic virtue, stoicism and selfless professional duty are the focus of
the third chapter of this dissertation which present military veterans who have devoted
their lives to national military service without having achieved lasting honours,
distinctions or wealth. Again, this subject is set within a moral context, asking questions
about the place of the aged, permanently maimed and vulnerable veteran in contemporary
society. The key texts for this chapter are Laurence Sterne’s The Life and Opinions of
Tristram Shandy, Gentleman (1759-1767), Tobias Smollett’s The Adventures of Humphry
Clinker (1771), and Jean-Francois Marmontel’s Bélisaire (1767), all published in the years
encompassing the Seven Years War. Themes raised in these works can be unlocked
through considering the concept of ‘recompense’. The recruitment of these military men
occurred long ago, what compensation have they received for their suffering—both
personally and from their state? In each case, the men’s rewards are revealed to be
independent of accolades or remuneration from the state. Rather, their recompense comes
from within, through feelings of civic virtue or professional duty, as well as through the
affective bonds formed within their personal community. This shift reflects historian
Anthony Fletcher’s distinction between the word ‘manhood’ and the word ‘masculinity’:
whereas manhood, founded in honour, was realised through public reputation,
masculinity, whose first appearance he dates to 1748, was “an internalized identity—an
interiority of the mind and emotion—as opposed to a sense of role-playing.”52 These two
poles—one based in selflessness and the other based in glory—reflect oppositions arising
throughout this study. The ability of long-serving, long-suffering military men to find
private recompense through professional duty to the state raises questions about the
state’s correct use of such men—a moral question, and one that is treated in these

narratives.

The selflessness of the military man is further explored in works studied in the
fifth chapter of this dissertation in which I locate efforts to recover what was worthwhile
in chivalry. In the new moral context offered by the sentimental novel and moral tale, I

consider a figure I name the ‘justicier,’ a character that blends the admirable elements of

52 Anthony Fletcher, Gender, Sex and Subordination in England 1500-1800 (Yale: Yale University
Press, 1999), pp. 322-23.
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chivalry—the pursuit of justice, the righting of wrongs, the rescue of the distressed—with
new elements such as sensibility and association with a national military. The key text for
this chapter is Samuel Richardson’s Clarissa, or, the History of a Young Lady (1747-48)
with avatars of Richardson’s model found in works by Baculard d’Arnaud and Rousseau,
and ironic models represented in Sade and Laclos. Most often an older unmarried man
with extent military experience and no descendants, the justicier combines finely balanced
attributes which permit him to perform a role in two distinct spheres: dispensing
punishment against the aristocratic libertine in a ‘moral and just’ use of violence and
morally shaming the bourgeois family that put a daughter’s happiness below its social
aspirations. He represents a new knight-errantry and the entry of a military man within

the space of eighteenth-century domestic tragedy.

Finally, it is important to underscore the schism represented by the two wars that
form the parameters of this study. Where the War of the Austrian Succession had largely
pointed backward toward the dynastic realm, the Seven Years War, pointed forward
toward a world in transition; it was, as Carol Watts notes, a global war giving rise to the
British Empire and opening the door to colonial wars.53 And, it was a humiliating defeat for
the French. It also signalled the end of the French king’s ability to embody ‘the idea of
nation,’ a shift marked by the Battle of Rossbach (1757), a spectacular loss for the French
and their Austrian allies, which led to public vilification of Louis XV.5* Colin Jones
emphasizes that “Rossbach was immediately perceived in France as a most terrible
humiliation.”> In charge of French demolition was Frederick II of Prussia (now a British
ally), the military genius who was to transform European warfare.>¢ The hangover from
the Seven Years War was experienced by each nation, loser and victor. After the war
Edmond Dziembowski finds an upsurge in the frequency of the words patrie and
patriotism in French literature, as well as an interest in “les vertus publiques des Anciens
et [...] le patriotisme des Britanniques.”5” To the French, whose own conception of

patriotism was aligned with honour, British patriotism was synonymous with British

53 “It was a global war, if the word ‘global’ is not quite to be understood in its modern,
instrumentally exhaustive, sense”: Carol Watts, The Cultural Work of Empire, The Seven Years’ War
and the Imagining of the Shandean State (Edinburgh: Edinburgh University Press, 2007), p. 2.

54 After the defeat at Rossbach, Louis XV was “la cible de chansons, d’épigrammes ou de placards
qui font fi de tout respect envers sa personne" : Edmond Dziembowski, Gabriel-Frangois Coyer,
Jacob Nicolas Moreau, Ecrits sur le patriotisme, 'esprit public et la propaganda au milieu du XVIlle
siécle (La Rochelle : Rumeur des Ages, 1997), p. 28.

55 [t is after this defeat that Madame de Pompadour is reported to have famously said, “Aprés nous,
le Déluge”: Colin Jones, The Great Nation, France from Louis XV to Napoleon 1715-99 (London: Allen
Lane, 2002), p. 236.

56 “With far fewer troops at his disposal Frederick had out-generaled and out-manoeuvred the
flower of Austro-French chivalry”: Ibid., p. 239.

57 Dziembowski, Op. cit., pp. 15-16.
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liberty, an attractive model. But in post-war Britain, the populace had to adjust its
understanding of the nation as it became a greatly enlarged empire.58 Before the war,
Linda Colley explains, Britain had been “popularly perceived as a trading empire, as the
beneficent creation of a liberty-loving and commercial people,” but now it had become
clear that “Britain’s empire no longer pivoted so much on commerce but was sustained by
force of arms like earlier empires.”s® In 1760, at the height of British military success,
Samuel Johnson brought the lofty subject of British liberty down to earth by reminding
readers of the overarching role of class position in the military service of any nation. Some
would argue, wrote Johnson, that “every Englishman fights better than the subjects of
absolute governments because he has more to defend. But what has the English more than
the French soldier? Liberty is, to the lowest rank of every nation, little more than the

choice of working or starving.”¢0

Chapter Presentation

To sum up, the first chapter traces the deeply ingrained significance of honour culture to
the military man by charting the role of the sword in creating an ancient and idealised
form of masculinity traditionally glorified by literature. Developments that can be traced
through studying this fetish object reveal changes to man himself as he moved from a hero
who could wield a sword in single combat to a professional able to maintain his position in
a line, besieged by gunfire. The second chapter considers young men who, as fictional
characters, are new to literature because of their class position or their pointed lack of
heroic qualities. Exploring novels written in a ten year period that encapsulated the War of
the Austrian Succession, this chapter will study protagonists who set off from home in
order to embark on ‘careers’ in the contemporary military in narratives that reveal an
interest in the concept of ‘merit’ and the ‘subaltern’ in a class-based society. In parallel,

this chapter will examine a young aristocrat who represents the peculiar face of

58 In Nobility Reimagined, The Patriotic Nation in Eighteenth-Century France (Ithaca & London:
Cornell University Press, 2005), historian Jay M. Smith offers an essential study on nobility and
patriotism in eighteenth-century France. He examines attempts to recontextualise or redefine
terms such as nobility, glory and honour—words increasingly tarnished by association with class
privilege and military failure. Smith demonstrates that patriotism was a concept that seemed to
offer a substitute acceptable to a wide spectrum of society, contextualising patriotism as the honour
of the nation or ‘spiritual nobility of the nation’. In reality, this movement would eventually call into
sharp focus the inequality of the people in an absolute monarchy.

59 Linda Colley, Britons Forging the Nation 1707-1837, (New Haven & London: Yale University Press,
2012),p. 103

60 Samuel Johnson, ‘The Bravery of the English Common Soldiers’, Selected Essays (London: Penguin,
2003), p. 536.
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eighteenth-century chivalry as he makes a career out of a noble calling in the
contemporary Order of Malta. Chapter three of this study moves to the years surrounding
the Seven Years War when the impact of warfare was reflected on a new scale. It considers
how age, time, hardship and neglect by the state have transformed the traditional image of
the military veteran, the image of male suffering and selflessness, as he is juxtaposed
against a civilian population who have not experienced war. Two poles are put in
opposition in these works and in this chapter: empires, which represent corrupting luxury
and loss of identity; and republics, which are exemplified by unifying (though exigent)
civic virtue. The first produces the professional soldier; the latter brings forth the citizen
soldier. In chapter four, Rousseau’s La Nouvelle Héloise facilitates a study of the mercenaire
both as a concept and as a type of military man who was integral to eighteenth-century
European armies. For Rousseau, the need to have a metier and to accept payment for
services was a symbol of society’s corruption, creating chains of obligation and revealing
the inequality between individuals. Rousseau’s preoccupation with the mercenary reflects
a more general trend. As the century progressed and nationalism gained an ascendency
over the dynastic realm this ancient practice fell into increasing disfavour: a nation of
citizens has no place for the buying or selling of mercenaries. The fifth and final chapter of
this dissertation will look at a military man whose field of action is the domestic sphere, a
figure I call the justicier. Now a member of a national army, he represents a new knight-
errantry uniting particular ideologies of military and moral honour, combining sensibility
and chivalry. He is positioned as the mirror opposite of the aristocratic libertine; whereas
the libertine represents sexual conquest and emotional impotence, the justicier represents
chastity and the courage required to be sensible. This figure raises questions about the
nature of private justice versus public justice in narratives in which the distribution of

rewards and punishments was integral to the moral purpose.
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Chapter One: The Sword and the Signification of an Idealised Masculinity

Or, 'aristocrate, c’est le noble déchu, le guerrier qui a troqué I'armure pour les
dentelles. Sa supériorité fondée a l'origine sur le risque de son existence, devient
une suprématie, a laquelle il a droit par essence. Cette ‘réification’ se manifeste
précisément par la matérialisation du pouvoir en argent, car I'argent apparait
comme le substitut concret du courage dans la justification et le maintien d’'une
hiérarchie. 61

Introduction

If there is a sense in which the word ‘professional’ speaks of a ‘job’ that can be performed
by anyone who presents himself and receives sufficient and proper training, this is
precisely the opposite of the ideology of elite noble military families for whom military
valour was literally in their blood. Men in Britain and France who could trace
ennoblement to heroic military deeds were proud of the ancient nature of their genealogy
and the perception of their families’ role in establishing the nation. This class of man was
united in the European dynastic realm through adherence to what [ will call ‘honour
culture,’ the compulsion to sustain the role of the nobility through adherence to its codes.
Honour culture held a grip on eighteenth-century European society and was exemplified
by the point of honour/point d’honneur, a subject that will be defined and explored in this
chapter. This idealised honour-based masculinity had a cost: it obliged adherents to
participate in duels or lose their honour, an obligation that was most severe for the
eighteenth-century military men of both nations. This chapter considers the role of honour
culture through the study of its fetish object the sword, permitting an analysis of the
manner in which an ancient, idealised and sword-wielding masculinity came to have
lasting dominance. Meanwhile, on the battlefields of eighteenth-century Europe, the
military man was being transformed into the breed of man able to fire a musket and hold
his position in a rank without flinching. The evolutions described in this chapter expose
tensions between social classes, but also within the elite military man himself: he is in the

process of losing the ability to realise the form of masculinity that defined him.

This chapter will attempt to separate out the military man from the ‘man of honour’
generally, both of whom were obliged to duel. There is a sense, however, in which the
difficulty in completely unravelling these two strands is evidence of how strongly military

values still resonated in ‘civilian’ culture. Lawrence Stone reminds us that in their ancient

61 Serge Doubrovsky, Corneille et la dialectique du héros (Paris : Editions Gallimard, 1963), p. 78.
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origins the nobility, with their skilled use of arms and individual loyalties, made for a
violent society. 62 A dense layer of warrior elites was a benefit to a king in the formative
days of feudal France and Britain, but as royal power laid down wider and deeper roots
these nobles became a nuisance and a threat. For them to cling to honour as a source of
meaning was, in a sense, a rejection of institutionalisation, an unwillingness to come under
the jurisdiction of civil laws. It was a means of staying in the dynastic realm where their
primary interest could remain maintenance of family honour. André Corvisier explains
that the predominant role of arms in civil society began to diminish with the rise of trade
and economic interests in the late seventeenth century, but its significance lingered long
after its role had diminished. The idealised, ancient form of military masculinity also
gripped the imaginaire of the rising middle classes as well as the newer entity, the
‘aristocrat’, described in the above citation by Serge Doubrovsky. Eighteenth-century
literature manifests evidence of the manner in which the changing role of arms in society
engendered class adjustments and frictions as writers imagined new ways for men to

perform masculinity without a sword.

A passage from Diderot’s Jacques le fataliste et son mafitre (1772) will help to set
the stage for the themes addressed in this chapter and throughout this study. In an
intercalated episode, the manservant Jacques tells the story of his previous master, a
military captain. His captain and another officer, also an army captain, were in the same
regiment. They were the same age, and equals in birth, service and merit, only differing in
that one was rich and the other was not. Jacques explains that the two men were so
similar that this ought to have engendered either sympathy or antipathy; in the case of
these two men, it engendered both: “il y avait des jours ou ils étaient les meilleurs amis du
monde, et d’autres ou ils étaient ennemis mortels.” 63 On the days that they fell afoul of one
another, “ils mettaient I'épée a la main et se battaient” (p. 95). When one or the other was
wounded, the victor would run to the side of the injured comrade in desperation and tears
and remain at his bedside throughout the convalescence only for the cycle to re-commence.
Jacques reports that all of their comrades tried to dissuade them from continuing this
practice, but ultimately “on n'y trouva de reméde qu’a les séparer” (p. 95). The minister of
war intervened by placing them in two separate regiments, but “a peine furent-ils séparés

qu'ils sentirent le besoin qu'’ils avaient 'un de I'autre” (p. 96). The men scheme to see one

62 Lawrence Stone, The Crisis of the Aristocracy 1558-1641 (London, Oxford, New York: Oxford
University Press, 1967), pp. 96-134.

63 Diderot, Jacques le Fataliste et son maitre, ed. Yvon Belaval (Paris : Editions Gallimard, 1973), p.
95. Although published in 1796 (posthumously), Belaval puts the year of writing at 1772: “On ne
sait pas au juste a quelles dates Diderot a écrit Jacques le Fataliste [mais] tout ramenait a I'année
1772 comme date de naissance la plus probable”: p. 7.
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another again; fearing that this will be the last time they will be able to meet they agree to
fight “a toute outrance” (p. 97). Launched into this battle, the men are discovered by a
group of officers and the men are definitively separated, causing Jacques’ captain to die of
melancholy. The other captain had already announced that he would die if they were

separated: “Est-ce que tu crois, mon ami, que si je te tue, je te survivrai” (p. 98)?

Jacques attempts an explanation for the ‘folie’ of these two military men: “Celui de
nos deux officiers fut pendant plusieurs siécles celui de toute I'Europe ; on I'appelait
I'esprit de chevalerie” (p. 103). He explains that the men represent a form of masculinity

that comes from the distant past:

Eh bien ! nos deux officiers n’étaient que deux paladins, nés de nos jours, avec les
meeurs des anciens. Chaque vertu et chaque vice se montre et passe de mode. La
force du corps eut son temps, 'adresse aux exercices eut le sien. La bravoure est
tantot plus, tantdt moins considérée ; plus elle est commune, moins on en est vain,
moins on en fait I'éloge. Suivez les inclinations des hommes, et vous en
remarquerez qui semblent étre venus au monde trop tard : ils sont d’'un autre
siécle (p. 104).

Evoking chivalry, the men represent a ‘style of masculinity’ which is outmoded. In
addition, to employ Judith Butler’s terminology, theirs is a masculinity that must be
performed. They bring their masculinity into being through performative acts which they
are, therefore, compelled to repeat in order to maintain their identity. Todd Reeser argues
that the “concept of repetition is central to this way of understanding gender: masculinity
comes to have meaning and to be perceived as coherent because it is repeated in many
instances in ways that are perceived as coherent.”¢6* We see in this passage, however, that
Diderot positions this style of masculinity as incoherent. Its incoherence serves as a sign of
its obsolescence. Furthermore, Butler says that these performative acts “cannot be taken
as fabrication of the performer’s ‘will’ or ‘choice’,” in fact, in these two military officers we
see that the compulsion to repeat the performance of their masculinity is distressingly
beyond their control.5> When Jacques warns his captain that the continuance of the cycle
of violence might lead to his comrade’s death, he reports, “a ces mots, il se mettait a
pleurer et se couvrait les yeux de ses mains; il courait dans son appartement comme un
fou” (p. 95). These two men need one another in order to repeat the performance of the
kind of masculinity that defines them, and they cannot perform it alone. They require an
‘other’ of equal fighting ability without which the performance would be ignoble or absurd.

The performative nature of their masculinity, like a theatrical performance, requires outer

64 Todd W. Reeser, Masculinities in Theory (Chichester: Wiley-Blackwell, 2010), p. 82.
65 Judith Butler, Bodies that Matter, (New York: Routledge, 1993), p. 234.
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trappings. The men wear their military uniforms and, crucially, they wear swords. Not
only do they wear swords but they are skilled handlers of this symbolic weapon. The
knowledge of skilled sword fare had significant implications; not only an indicator of class
position and profession, it was a sign of physical and moral attributes: youth, strength,
agility and courage. By its very nature skill in sword fare must be performed; ability one
can neither gain nor demonstrate without continual practice. Once obtained, the skill
placed one in a community that rested outside civil and even military institutions. This
was the very problem that anti-duelling campaigners recognised: civil laws were
powerless to stop the practice because the loss of honour that ensued from refusing a

challenge was worse than death.

The literature that comprises this study uncovers an array of class positions that
are finer and more varied than simply Second versus Third Estate in France or gentry,
middling class and lower orders in Britain. Within class positions there were divisions.
Historian Jay M. Smith explains that in France “divisions indeed existed within the nobility.
[...] robe versus sword, court versus country, rich versus poor,” these divisions “precluded
united thought and action by the order as a whole.”é¢ Evolving nuances in class position
can also be seen in Britain and are traceable through knowledge of sword fare. In Samuel
Richardson’s Clarissa, Robert Lovelace is a member of the ancient nobility and highly
skilled in the use of the sword while nouveau riche James Harlowe is angry and violent but
unskilled in sword fare. Colonel Morden, implied to be from the ancient nobility and with
actual military ties, is more skilled in sword fare than both men. When Lovelace and
Colonel Morden are choosing weapons for their duel, Morden chooses the sword and says
to Lovelace, that it was “a gentleman’s weapon; and he who understood it not, wanted a
qualification that he ought to suffer for not having.”67 In Richardson’s Sir Charles Grandison
(1753), men who are disguised as military men are revealed to be imposters through their
poor, buffoonish sword skills. Decoding the significance of these subtle class distinctions
and their role as markers of masculinity in imaginative literature will be a recurring theme

in this study. Sword skill is one of the codes.

Tensions centred on demonstrable skill in martial arts reveal a process which RW.

Connell calls the “splitting of gentry masculinity.”¢8 Connell uses the term ‘gentry

66 Jay M. Smith, Nobility Reimagined, The Patriotic Nation in Eighteenth-Century France (Ithaca &
London: Cornell University Press, 2005), p. 3.

* Samuel Richardson, Clarissa, or, The History of a Young Lady, ed. Angus Ross (London: Penguin,
2004), p. 1485.

68 R.W. Connell, ‘The History of Masculinity’, The Masculinity Studies Reader, ed. Rachel Adams and
David Savran, (Malden: Blackwell Publishers, 2002), pp. 246-261: “The history of
European/American masculinity over the last two hundred years can broadly be understood as the
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masculinity’ to describe the hegemonic form of masculinity that had been fully
consolidated in the mid to late seventeenth century, contending that “the masculinity of
the gentry was emphatic and violent.”¢® Marked by land ownership, Connell is not
speaking of nationalities but rather of a masculinity that resided in the European dynastic
realm through a “kinship” that expressed itself via intermarriages between elite families. It
was a power base that was integrated with the running of the state, supplying its leaders
and providing army and naval officers and personally undertaking the recruitment of the
soldiery. A shift in this power base was brought about, in part, through a rationalization in
warfare, a growth in bureaucracy, a loss of financial and political power among the gentry,
and a new valorisation of expertise and technological knowledge. The fragmentation of
gentry masculinity into subordinate varieties commenced in the eighteenth century
however evidence of the resilience of the older model was specifically evinced in the duel
which Connell describes as representing “the intersection between this direct involvement

in [state] violence and the ethic of family honour.”70

In his memoirs, set during the reign of Louis XVI, the military man Louis Philippe
Comte de Ségur writes about his first duel. The circumstances that provoke it are petty—
Ségur inadvertently moved a hat that was saving a place at the theatre. The owner of the
hat, another military man, would not accept Ségur’s apology. He demands satisfaction and
demands it instantly. As they leave the theatre, his challenger has some doubts and seems
to demur. Ségur replies to him: “the wine is drawn, and we must drink it.”71 They
commence a duel with swords and the challenger is wounded: “he was covered in blood,
and sad reflections occurred to my mind respecting the cruelty of our prejudices.”’2 The
whole affair had taken ten minutes. Ségur describes an atmosphere amongst the military
officers in which duelling thrived, where “young noblemen [were] accustomed from their
infancy to consider themselves on a par with each other.”73 He ascribes some violence to
class friction—tensions between the courtly nobility and the country nobility; between the
country nobility and the (civilian) middle classes in garrison towns. He wrote: “For the last
few years the spirit of equality, introduced by the increase of knowledge, had begun to
spread throughout the nation. In several cities, such as Toulouse, Lyon, Besancon, and

Strasbourg, the bravery of many young students had in many duels compelled noblemen

splitting of gentry masculinity, its gradual displacement by new hegemonic forms, and the
emergence of an array of subordinated and marginalized masculinities”: p. 249.

69 [bid.

70 Ibid.

71 Louis Philippe, Comte de Ségur, Memoirs of Louis Philippe Comte de Ségur (London : The Folio
Society, 1960), p. 43.

72 Ibid., p. 44.

73 Ibid., p. 41.
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to admit that the sword may restore the balance, when honour claims it and justice refuses
to acknowledge its existence.”’* For Ségur, class differences were smoothed over by skilled
swordsmanship. Ultimately, however, he is equivocal about the duel, acknowledging its
‘gothic’ roots but admitting its private benefit: “little pains were taken to conceal a duel,
and mine which made a great noise at Lille, so far from drawing down any disgrace upon
me, brought me into greater vogue and contributed to increase my success at court and in
town.”7s Itis clear that demonstrable skill in swordsmanship was a further mark of

distinction even within the elites themselves.

The following three sections of this chapter will reveal how an ancient masculinity
became recognisable and idealised through signifying practices, and how attempts were
made to resignify those practices. The first section will analyze the factors that contributed
to the sword’s special status among weapons, helping to create a type of man. These
factors, in turn, were appropriated by the ideology of honour culture, the subject of the
second section, which will consider the demands of the point of honour and the
corresponding anti-duelling movement. The third section will examine the literature
presenting new moral contexts in which the man of honour could perform a style of

masculinity that upheld his class distinction with non-lethal violence.

The Signification of the Sword

When surveying the earliest representations of the sword in literature, it is clear that as an
object it already possessed a surfeit of meaning beyond its role as a personal weapon.
Though it is difficult to locate a moment at which the sword took on its symbolic weight, it
is possible to look at the qualities that helped shape its resonance. These reasons were
physical and material in origins. Fundamentally, the sword must always have been
equated with the nobility because it has always been an expensive object. Its creation
required costly metals and the specialist skill of a swordsmith. To become an expert
swordsman required years of serious dedication, the kind of time that in most societies
only the elite warrior or the nobility possessed. Tobias Capwell asserts that “the sword
and the ability to use it were inseparable, both also strong indication of rank.”7¢ Historian ].
K. Anderson describes the development of monomachia (single combat) and hoplomachia

(fencing) in ancient Greece, explaining that “this training was not for the general mass of

74 Ibid.

75 Ibid., p. 39.

76 Tobias Capwell, The Noble Art of the Sword, Fashion and Fencing in Renaissance Europe 1520-1630
(London: The Wallace Collection, 2012), p. 17.
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citizens. [it was offered] to rich young men who had leisure to perfect themselves in the
arts of political and military leadership and money to pay handsomely for instruction.”””
This is a relationship that would be replicated throughout the centuries. In Europe, sword
fare was integral to the culture of chivalry, an institution created by and for the nobility.
The ancient nobility in France are called the noblesse d’épée, the very name of their class

announcing that their rank was earned in single combat with a sword.

Anderson reminds us of another obvious but essential point: “It must in fact have
been for close fighting that the sword was designed.”’8 Fighting with swords necessitates
direct engagement with the enemy, in proximity to his sword, demanding quick response
to the thrusts of the enemy’s blade and the requisite to plunge a blade into another man’s
body; these are not factors associated with weapons used at a distance. The Spartans
famously had short swords to increase proximity and hence their reputation for valour:
“Indeed when some Athenian made a joke about how short Laconian swords were, [...]
King Agis retorted: ‘All the same, we certainly reach the enemy with our daggers’.”79 Single
combat is an aesthetic spectacle. The participants have bodies honed by the years of
training required to master this skill. Swordsmanship has artistic appeal, sometimes more
akin to ballet than to violent combat in its choreography and grace. Ideally, the two
swordsmen are of equal skill permitting an extended sequence, offering both the
participants and the spectators a real battle rather than an assassination. These aesthetic
qualities, often glorified in literature, were a potent force that continued to manifest
power on the eighteenth-century imaginaire. The spectacle could be altered by the pairing
of unequal combatants, becoming grotesque or comic, or indicating stark differences in
class position; all of these are factors that writers could employ in depictions of single

combat.

Early literary works contribute to the symbolism of the sword through an over-
representation and valorisation of single combat within the larger spectacle of warfare. In
reality, in the past just as today, the bulk of fighting in battles is conducted at long-range.
In the Iliad, however, the masses of archers and slingers are anonymous, while the figures
readers remember are those who undertook single combat. The focus in literature is on
battle between two named individuals. Narratives featuring the sword in the hands of
great military leaders dominate biblical history, classical antiquity, and the chivalric

tradition. Here are the origins of what could almost be called a ‘family tree’ of swords; such

77].K. Anderson, 'Hoplite Weapons and Offensive Arms’, Hoplites: The Classical Greek Battle
Experience ed. Victor Hanson (London; New York: Routledge, 1991), p. 29.

78 Anderson, Op. cit., p. 27.

79 Plutarch, On Sparta (London: Penguin, 2005), p. 24.
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is the intertextuality across genres, generations, fact and fiction. Historians study the Iliad
for its depiction of weapons and battles; equally, military objects named in the Iliad appear
in other literary works.80 Historians continue to debate whether King Arthur is based on
historical reality, testimony to the desire to prove him to be ‘real’.8! Arthur is famously
associated with a sword that bears a name, Excalibur. Other name-bearing swords serve
to further blur the borders of fiction and history. In the eleventh-century epic poem Song
of Roland, the eponymous hero receives his sword Durandel from Charlemagne, who had
received it (we are told) from an angel.82 In life and legend, Charlemagne possessed a
famous sword which he named Joyeuse, an object now displayed in the Louvre. 8 In 1701,
when Louis XIV wore Joyeuse in the celebrated portrait by Rigaud, Louis was gleaning the
aura of Charlemagne’s masculinity through the medium of his sword, the fetish object
representing the proven military valour of an ideal ancient king who had been glorified in

literature.84

The conception of the nobility’s possession of an innate, idealised sword-wielding
masculinity is a tendency promulgated in early literature. It is an ideology demonstrated
in the story of Percival in Chretien de Troyes’ twelfth-century Conte de Graal, in which
Percival’s martial superiority is shown to be a natural result of his noble blood. In order to
prevent Percival from following in the path of his ancestors, who were all knights, his
mother sequestered him in a remote forest and told him nothing of his illustrious lineage.

One day while alone in the woods Percival encounters a group of knights and is enthralled,

% For example, when Hector and Ajax reach a draw after an epic duel the two men acknowledged
one another’s military valour by an exchange of gifts—a sword from Hector and a belt from Ajax.
The belt is what Achilles used to string together Hector’s heels in order to drag his body from
behind a chariot. In Sophocles’ play 4jax, (a translation by Thomas Francklin is staged in London in
1759), Hector’s sword is what Ajax will use to kill himself when he loses a competition with Ulysses
over the right to possess Achilles’ armour. In Ariosto’s epic poem, Orlando Furioso (1532), the
historical figure Roland, paladin to Charlemagne, King of the Franks, is represented as possessing
the sword of Hector.

81 “The past century, or so, has witnessed a considerable, and on occasion quite vehement, debate
concerning whether or not King Arthur actually existed”: N.J. Higham, King Arthur, Myth-Making
and History (London and New York: Routledge, 2002), p. 1.

82 “0, Durendal, how fair and sacred you are! In the golden hilt are many relics”: The Song of Roland,
trans. Glyn Burgess (London: Penguin, 1990), p. 103.

83 “L’épée que conserve le musée du Louvre est, depuis le XIlle siecle, considérée comme I'épée de
Charlemagne, Joyeuse, que célébrent les chansons de geste. Mais elle n’est pas homogéne. [Dating
techniques have shown that not all the parts of the sword are from the same time period.]”:
Danielle Gaborit-Chopin, Regalia, Les Instruments du Sacre des Rois de France (Paris: Editions de la
Réunion des musées nationaux, 1987), p. 66.

84 “And [Charles] girt about him his sword Joyeuse, which had no peer and whose colour changes
thirty times a day”: The Song of Roland, p. 108; “le Louis XIV de Rigaud, en costume de cour et
portant des bas et des souliers blancs sous son grand manteau fleurdelisé, est bien muni de I'épée
du sacre, Joyeuse” : Ibid., p. 12.
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instinctively recognising his kin, he cries out to them “vous étes plus beau que Dieu.”85 He
convinces the knights to take him to the court of King Arthur where the moment he is put
on a horse and given weapons, he knows how to use them expertly, “car tout cela lui venait
de sa nature et son cceur.” His expert ability in the martial arts is shown to be irrepressible
due to a noble ancestry which would not be denied. For Percival, the continual
performance of chivalric masculinity would be simple since opportunities presented
themselves at every turn, opportunities which both offered a service to others and

reinforced his private honour.

Hyacinthe Rigaud, Louis X1V, 1701, detail showing Joyeuse.

Despite the continuing ideological and cultural significance of the sword, by the
eighteenth century the demise of the sword on the battlefield was nearly complete.
According to the Encyclopédie entry for ‘armes’, the first mention of ‘pistolet’ on the
battlefield comes from the end of the reign of Louis XIII (1601-1643). The entry
continues : “les armes de l'infanterie, sont le fusil, la bayonette & I'épée. Cette derniere

arme est entierement inutile aujourd’hui.”86 In his military manual Reveries on the Art of

85 Chrétien de Troyes, ‘Le Conte du Graal,” Romans de la Table Ronde (Paris : Librairie Générale
Francaise, 2002), p. 562.

86 Anonymous, ‘armes’, Encyclopédie, ou dictionnaire raisonné des sciences, des arts et des métiers,
etc., eds. Denis Diderot and Jean le Rond D'Alembert. University of Chicago: ARTFL Encyclopédie

Project (Spring 2011 Edition), Robert Morrissey (ed), http://encyclopedie.uchicago.edu/.
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War, Maurice de Saxe wrote of the advantages of arming troops with a musket with fixed
bayonet over that of men armed with swords. To make his argument, he simply cites an
anecdote concerning Charles XII, King of Sweden (1682-1718). Saxe wrote that Charles
was enamoured of the idea of having his troops engage in battle with sword in hand,
actually leading the charge with their swords. Charles had made his army aware of his

strong desire.

Accordingly, in a battle against the Russians, at the moment it was about to begin
he hastened to his regiment of infantry, and made a spirited harangue, dismounted,
posted himself in the front of the colours, and led them on to the charge himself.
But as soon as they came within about thirty paces of the enemy, his whole
regiment fired in spite of his orders and his presence. And although he routed the
Russians and obtained a complete victory, he was so piqued that he passed
through the ranks, remounted his horse, and rode off without speaking a single
word.87

The only explanation for Charles XII's preoccupation with the sword could have been the
power of culture to act on his conception of warfare: he wanted to create and witness an
aesthetic spectacle. In reality, it would have been pure suicide for his troops to have

fulfilled his whim against an army firing at them with muskets, a grotesque spectacle.

On the eighteenth-century battlefield, when troops were finally face to face—too
close for taking the time to reload muskets—the bayonet was the weapon of second resort.
To be a warrior has always entailed the use of or the confrontation with the best possible
weapon technology available at any given time. The sword was now not only impractical,
but it was actually in the way. When equipping the cavalry Saxe advised, “the swords
should be slung the same as the carbines because in that position they will be less
inconvenient and more ornamental.”88 If it is merely ornamental, why carry one at all?
Here, even in a work of military strategy, we see a reluctance to completely dispense with
the sword even though it has lost all utility and become an encumbrance. It is difficult to
dispense with the object that permits a man to perform the style of masculinity that is

recognised with personal honour.

The civilian man of honour could also invest in the potentialities that this object
could help him realise. Samuel Johnson’s biographer James Boswell provides the example
of the civilian man with military ancestry. In 1762, Boswell had recently arrived in London

from Scotland. V.G. Kiernan describes Boswell as “acutely conscious of his old blood and

87 Maurice de Saxe, Reveries on the Art of War (Mineola: Dover, 2007), pp. 43-45.
88 [pid., p. 62.
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feudal ancestry, and their claims on him.”8 Trying to live up to his ancestry was not easy:
“my business was to make as much show as I could with my small allowance.”?0 He decides
that he wants a sword: “On Tuesday [ wanted a silver-hilted sword, but upon examining
my pockets as [ walked up the Strand, I found that [ had left the most of my guineas at
home.” Without money, Boswell will require credit, the point on which this story turns. He
enters “the shop of Mr. Jefferys, sword-cutter to his Majesty, looked at a number of his
swords, and at last picked out a very handsome one at five guineas.” What transpired next
was an exchange based on whether Mr. Jefferys believed Boswell was truly a gentlemen
(or not). Mr. Jefferys assessed Boswell visually and at first declines to give him credit, but
upon Boswell’s gracious reaction, Jefferys changes his mind. “Come, Sir,” cried he, ‘I will
trust you’. ‘Sir,’ said I, ‘if you had not trusted me, I should not have bought it from you’.”
Boswell proceeded to choose a belt and put on the sword, he re-entered the streets of
London a new man: “This I think was a good adventure and much to my honour.”9!
Boswell had survived a challenge to his honour: this is how a gentleman obtained a sword
in the eighteenth century marketplace, an exchange which gave Boswell an ideologically

charged object to display as he walked the streets of London.

The Ideology of Honour

On the battlefield the sword had moved from the role of essential weapon to that of
sentimental encumbrance, while never losing its status as symbol of an ancient, idealised
masculinity. In civil society, however, the actual use of the sword would linger in disputes
centred on private honour. This represents the distinction between the use of violence in
public causes or private causes. What James Boswell hoped to achieve by means of the
sword hanging from his belt was the maintenance of private and family honour, a position
he would have felt justified to display because of his feudal ancestry and his fascination
with the military. It also represented alignment with a class position and maintenance of
its prerogatives. For the eighteenth-century man of honour, with the battlefield now
dominated by guns and tactics, and knight-errantry out of fashion, the duel became the
only way to perform this style of masculinity and to maintain private or family honour. In

V. G. Kiernan'’s account, the duel originated and spread out through feudal Europe and

89V. G. Kiernan, The Duel in European History, Honour and the Reign of Aristocracy (Oxford: Oxford
University Press, 1989), p. 178.

90 James Boswell, Boswell’s London Journal 1762-1763 (London: Heinemann, 1950), p. 58.

91 Boswell, Op. cit., pp. 59-60.
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“from this arose a protracted ascendancy of aristocratic classes, military by vocation or at

least never forgetful of a sword-bearing ancestry.”92

Donna Andrew’s essay on the history of the opposition to duelling in eighteenth-
century England explains the distinction between duels that took place before the
Renaissance and those that took place after its advent: the former she calls ‘judicial duels,’
the latter she calls ‘duels of honour’: “Like the judicial duel, the introduction of the modern
duel served to limit violence and regulate its expression. Unlike the judicial duel, however,
the duel of honour was always legally condemned and therefore had to be carried on in a
secretive and private manner.”?3 The question was why this practice should still persist in
more enlightened times, when there existed civil channels for the pursuit of justice. The
answer lay in the ideology of the point of honour, an ideology which maintained a
stranglehold on military officers and other men of honour, leaving them little room for

manceuvre in how they expressed their masculinity, condemning them to suffering,

violence, even death.

In the eighteenth century, the ideology that demanded the maintenance of private
honour through the performance of violence was under attack. Anti-duelling literature
proliferated the eighteenth century and writers like Richardson and Rousseau, among
others, gave a prominent place to anti-duelling messages in their celebrated novels. This
literature explored the distinction between violence used for private and public causes,
tending to glorify the Greeks and Romans who did not duel for motives of private honour.
Thirty years before Jacques-Louis David’s celebrated 1784 painting The Oath of the Horatii,
Samuel Richardson included the story of the Horatii and Curiatii in Sir Charles Grandison
as an example of a morally acceptable ‘duel’ because the dispute was a matter of collective
rather than personal interest given that the combatants represented their regional armies.
The battle between the Horatii and Curiatii clearly bore no resemblance to an eighteenth-
century duel. This technique was also employed by Patrick Delany (1686-1768), a Trinity-
educated Irish theologian and intimate friend of Jonathan Swift. In an anti-duelling essay,
Delany used the single combat between David and Goliath as an example of humane and
lawful duelling when it plainly diverged from eighteenth-century duelling in almost every
sense. Delany’s emphasis was on the selflessness of the combatants, even Goliath. They

were individuals who sacrificed themselves in order to spare their armies “and whose

92 Kiernan, Op. cit., p. 13.
* Donna T. Andrew, ‘The Code of Honour and Its Critics: The Opposition to Duelling in England,
1700-1850’, Social History, 5, 3 (1980), p. 410.
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lives were devoted to the service of the public, in arms.”%4 By designating this style of
individuated combat as morally justifiable and re-naming it as a duel, Richardson and
Delany were attempting a resignification of the acceptable parameters of a duel;

paramount was eliminating its use in private causes.

In Lettre a d’Alembert sur les spectacles (1757) Rousseau took up the subject of the
seemingly immutable nature of the point of honour. The failure of Louis XIV’s edict against
duelling, Rousseau argued, was the supreme example of the force of public opinion: even
the Sun King could not undermine the power of le point d’honneur. What is the point of
honour? The term itself has a sound that seems to indicate fixed principles, a specific code,
but in fact the point of honour is a highly subjective concept. The Dictionnaire de
I'Académie frangaise (1762) gives the following definition: “Ce en quoi on fait consister
I'honneur.” The point of honour is whatever an individual decides that it is. The same
dictionary gives examples of the term being used in sentences that only serve to further
highlight its subjectivity: “Il s’est fait sur cela un point d’honneur”; “Il est trop délicat sur le
point d’honneur.”% The entry for the Encyclopédie says, “Il serait difficile de le peindre, car
les regles & les maximes qui le constituent sont variables” but adds that the point of
honour is most marked in the military man who represents “le point d’honneur par

excellence.”%

William Gilpin, in an anti-duelling essay, staged his argument within an imagined
conversation between three gentlemen, one of whom is a Colonel. Gilpin (1724-1804), an
Anglican cleric and son of a military Captain, wrote on moral subjects as well as writing on
art and aesthetics, developing a theory of the picturesque.®” In the imagined conversation,
the two civilians ask the military man to define the point of honour; the Colonel says: “We
soldiers don’t deal much in logic [...] In short, the point of honour is to be felt rather than
explained; like an innate sense, or taste, it is above definition.”?8 Here, Gilpin imparts the
subjectivity of the point of honour with an aesthetic dimension: it is a sense that cannot be
described in words. Subjectivity is the very thing that makes the point of honour a subject

of satire. This is exemplified by Colonel Bath in Henry Fielding’s Amelia (1751). On the one
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hand the narrator announces: “Colonel Bath, who, with all the other principles of honour
and humanity made no more of cutting the throat of a man upon any of his punctilio’s than
a butcher doth of killing sheep.”?? On the other hand, Bath is found wearing “a woman’s
bed-gown, and a very dirty flannel nightcap” whilst nursing his convalescing sister, to
whom he is devoted (p. 123). In Colonel Bath, the point of honour is a kind of sensibility
avant la lettre—a hyper-sensitivity to perceived signs of disrespect. The demands imposed
on Bath to perform the style of masculinity of his class result in his death: he is killed in a
duel at the novel’s end. Colonel Bath represents the irreconcilable split between the
violent public man and the tender private man; an incoherence that causes him to suffer. If
he had ignored the demands imposed by his class and his profession, his public and

private selves could have been united in a tender man.

The point of honour does include elements that are not subjective but are ‘codified’
by uniform observance, the ideology taking on ‘form.” First and fundamentally, as has been
revealed, the point of honour is a code that applies to one class only—the aristocracy. The
‘innate sense’ of the point of honour is only innate to them. It was a code that engendered
internecine violence that was theoretically for the greater good of that group. The
continued violence and purging functioned as a reaffirmation of a code that set the
aristocracy apart from other classes. For them, honour had to be seen to be more
important than life, in fact they could not live without honour. This is where the point of
honour and the military man intersect because the officer class was composed almost
exclusively of the aristocracy. In eighteenth-century debates on the duel some argued that
striving for honour produced the best soldiers because it was a “passion even stronger
than fear.”100 V. G. Kiernan explains the exigency of the point of honour on the military
officer: “two officers who quarrelled had to fight, whether they wanted to or not, because

otherwise the regiment was dishonoured.”101

In his anti-duelling essay, Gilpin attempted to undermine the point of honour by

exploiting this class bias; the character of Mr. Willis, says to the Colonel:

What all know your rank and file of the point of honour? No more than they do of
transubstantiation. And yet we allow them to be brave fellows, and full of military
spirit. Nay, what is more, our yeoman and peasantry, who make up the body of our
gallant troops know as little of the point of honour, as the several corps, into which
they inlist. If, then, the mass of an army can maintain its military spirit without this
point of honour, whatever it is,  hold it to be equally nugatory among their leaders.

99 Henry Fielding, Amelia (Harmondsworth: Penguin, 1987), p. 521.

100 Donna T. Andrew, ‘The Code of Honour and Its Critics: The Opposition to Duelling in England,
1700-1850, Social History, 5, 3 (1980), p. 414.

101 Kjernan, Op. cit., p. 159.
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[ beg your pardon, (replied the Colonel;) the troops are animated with it as
strongly in their way as their leaders. They do not indeed maintain it with sword,
and pistol; but they discover it as effectually with their cudgel sticks and fists.

Well, then, Colonel, (said Mr. Willis) [...] Keep your swords in their scabbards, and,
if the law makes no objection, you have my free leave to silence an impudent fellow
by giving him a bloody nose.102

The colonel, however, says that the army is “upheld by the point of honour. Take away that
vital spring, and the whole will languish.” This statement accurately reflects the deeply
ingrained fear that a mass de-masculinisation would result from the abandonment of the

point of honour.

The second fixed factor attached to the point of honour was that it had conventions.
Once it was decided that a duel must take place, there were rules and procedures. Form
dictated that duels were conducted privately—outside of civil law—another mark of the
exceptionality of the aristocracy. Delany declared: “Well, but a man of honour scorns to go
to law for abuse, whilst he wears a sword to right himself!”103 The duel must be deemed to
be ‘fair’ in order for the surviving party to reap the honour that came from being the victor
and for the deceased to be seen to have died ‘with honour.’ Fairness also served to keep
most duellists from incurring legal punishments: “When a duel had been properly fought,

juries refused to find the duellists or their seconds guilty of murder.”104

The third and final fixed quality of the point of honour is one that is probably the
hardest for us to understand today. Disputes over the point of honour demanded payment
in blood. ‘Satisfaction’ was achieved through the literal spilling of human blood. As Julie
acknowledges in Rousseau’s La Nouvelle Héloise, “je sais qu’il faut du sang a ’honneur
outragé.”105 Clarissa says to Colonel Morden, “seek not then, I beseech you sir, to
aggravate my fault by a pursuit of blood.” 106 The word ‘blood’ is both metaphorical and
literal in these examples: blood was the price for the cohesion of this gentleman'’s club. “It
was to [the social hierarchy] and its permanence, that the duellist [...] dedicated his
blood.”107 Anti-duelling campaigners argued that satisfaction could be found in the court of
law, perhaps in monetary payments to the wronged party. In 1732, Mandeville asked

whether injured honour could “not be satisfied with [...] other Sacrifices besides Human

102 Gilpin, Op. cit., p. 237.

103 Delany, Op. cit., p. 269.

104 Andrew, Op. cit., p. 412.

105 Rousseau, La Nouvelle Héloise (Paris: Flammarion, 1967), p. 108.
106 Richardson, Op. cit., p. 1444.

107 Kiernan, Op. cit., p. 163.
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Blood.”108 Payment in blood continued to be the required form of satisfaction for at least

another hundred years after Mandeville’s plea.

It is this very concept that Sade takes to its grotesque extreme in his novella
Ernestine from his collection Les Crimes de 'amour, published in 1799 but written before
the Revolution.199 Set in Sweden, a powerful aristocrat named Oxtiern is guilty of terrible
crimes against the military man Colonel Sanders and his family. Pointedly, Oxtiern’s
crimes are taken up by the law—he is arrested and prosecuted through civil channels: “le
process s’instruit avec la plus grande rigueur...l'intégrité la plus entiere y préside” (p.
282).110 Oxtiern is found guilty and sentenced to lifetime confinement in a prison located
in a deep underground mine. Years pass and Oxtiern has been completely reformed but
Colonel Sanders remains unhappy because the justice accorded has not met the demands
of the point of honour. The king accedes to Sanders’ wishes and Oxtiern is released in
order that the military man can have ‘satisfaction’: “les manes de ma fille exigent du sang”
(p- 286). The duel is quickly arranged, witnesses are in place and both men are armed with
swords, but no sooner does the duel begin than Oxtiern goes on bended knee, turns his
sword around, placing the point against his bare chest and holding the Colonel’s hand on
the hilt. He argues that he does not merit the honour of fighting the Colonel and urges him
to plunge the sword into his heart. Sanders, astonished, urges him to defend himself,
saying: “Comte, il faut du sang...il en faut, il en faut, vous dis-je” (p. 287). Oxtiern will not
relent and the Colonel, horrified, tries to disengage himself from the sword saying : “Ce
n’est point ainsi qu’il faut que je me comporte, c’est par les loix de ’honneur que je veux
vous punir” (p. 287). Oxtiern proceeds to throw himself on the sword and blood flows
from his ‘entrails,’ but he survives. Upset, the colonel says : “votre sang coule, je suis
satisfait...que le ciel achéve votre correction, je ne veux pas vous servir de bourreau” (p.
287). Sade explores the discrepancy between private and public justice. The military man
can feel no satisfaction from the public justice—it bears no relation to the code by which
he lives. There must be blood. But equally he can achieve no justice from the reformed
aristocrat who refuses to follow the form prescribed by his class. For satisfaction to be
achieved, both parties must play their part comme il faut. Oxtiern instead adopts the

position of a martyr, which would make Sanders an executioner—a role he refuses to

108 Bernard Mandeville, An Enquiry into the Origin of Honour, and the Usefulness of Christianity in
War (London: ]. Brotherton, 1732), p. 65.

1% “Les nouvelles qui composent Les Crimes de 'amour ont été rédigées a la Bastille 2 1a veille de la
Révolution, puis remaniées a I'extréme fin du siécle pour le recueil qui parait en I'an VIII et releve
directement du genre illustré par Les Epreuves du sentiment” : Michel Delon, Op. cit., p. 15

110 Sade, ‘Ernestine,’ Les Crimes de 'amour, ed. Michel Delon (Paris : Editions Gallimard, 1987), pp.
213-289.
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adopt. The spilt blood purges Oxtiern but for Sanders the spectacle is macabre. How can
the military man Sanders find justice? After many years, he is seen to achieve moral

satisfaction through the generous and virtuous public life lived by the reformed Oxtiern.

Rousseau understood that the point of honour was an ideology based in
admiration of military values. In Lettre a d’Alembert he prescribed a formula that he
believed might change the public’s opinion on duelling. To replace the existing tribunal, he
proposed a new institution which would be called a Court of Honour whose judges would
all be venerable military veterans. The existing tribunal could only condemn duels and
issue punishments, leaving the man of honour with two unacceptable choices: censure or
ignominy. The new court proposed by Rousseau would have the power to sanction duels
thereby moving private disputes into the public sphere. The second difference would be
that all classes could go before the court of honour. He wrote: “nul homme ne pouvant
vivre civilement sans honneur, tous les états ou I'on porte une épée, depuis le prince
jusqu’au soldat, et tous les états méme ou I'on n’en porte point, doivent ressortir a cette
cour d’honneur” (p. 123). He divided men into the class who wear swords and the class
who do not. For the former, the court would make judgements on their conduct and their
actions; for the latter, the court would oversee “leurs discours et leurs maxims” (p. 123).
He believed that to restrict the court’s jurisdiction to the nobility and military was like
‘cutting the weed but leaving the root’ because “si le point d’honneur fait agir la noblesse,
il fait parler le peuple; les uns ne se battent que parce que les autres les jugent” (p. 123).
Ingeniously, Rousseau’s plan inverted the very elements that sustained the point of
honour in order to remove its appeal to the elites: make the point of honour applicable to
all classes, expose duels in the public arena, give them official sanction, force the ‘gentry
masculinity’ to come under civil law. Ultimately, however, after having constructed his
lofty plan Rousseau proceeded to summarily discard it: “une pareille institution est
entierement contraire a 'esprit de la monarchie” (p. 125). The articulation of what a
contemporary thinker imagined was possible (or not) in attempts to restrict honour
culture reveals the extent and nature of its hold. Rousseau was forced to admit the
impotence of civil law in the face of honour culture: even the law cannot force a person to

dishonour themselves.

Resignifying the Practice of Gentry Masculinity

Samuel Richardson’s 1753 novel The History of Sir Charles Grandison reads like a

handbook of masculinity with the eponymous hero addressing the moral ramifications of
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almost every decision a man from the nobility could face pertaining subjects such as
marriage, religion, profession, household management and even fashion. The novel was
translated into French by Prévost and published in 1755-56.111 Why is an examination of
the character Sir Charles Grandison who is not strictly speaking a military man included in
this chapter? In his third and final novel, Samuel Richardson addressed the brutal
demands of honour culture through the invention of a figure whose mission, in the
narrative, is the resignification of the gender practices of gentry masculinity in

contemporary society.

Explaining the novel’s genesis (in the third person voice of ‘the editor’),
Richardson explains that his circle of friends asked him to “produce into public View the
Character and Actions of a Man of True Honour” (vol. I, p. 4). Like Richardson’s previous
novels, Grandison was “not published for the Sake of Entertainment only,” but rather with
the nobler goal of offering instruction and example (vol. I, p. 4). With these ends in mind,
he established a set of parameters: middling class Richardson gave his novel a
contemporary setting and made his hero a member of the ancient nobility, testimony to
his awareness of the hegemonic power of gentry masculinity to set an example. This
decision demanded that Richardson directly confront three subjects: military service

among members of the ancient nobility, honour culture and the compulsion to duel.

Richardson selectively deleted, subverted and inverted the characteristics that
comprise Grandison’s gentry masculinity, carving out a new type of man. Sir Charles
Grandison is of noble blood: “the ancient families, on both sides, from which I was
descended” (vol. I, p. 117); he has landed wealth; he has natural abilities in the martial
arts that were honed by years of training (again, the prerogative of the wealthy): “I had not
passed my twelfth year, when [my father] gave me a master to teach me, what is called, the
science of defence. I was fond of the practice, and soon obtained such a skill in the
weapons, as pleased both my Father and Master” (vol. I, pp. 260-61). Grandison has innate
military valour and, to top it off, he is young and handsome: “Sir Charles Grandison is
indeed a fine figure. He is in the bloom of youth. I don’t know that I have ever seen an
handsomer or genteeler man” (vol. [, p. 138). For an author such as Richardson, compelled
to provide example by showing behaviour in action, Grandison’s superiority had to be
demonstrable—he had to retain a performable masculinity. To refer again to Doubrovsky,

Richardson wanted Grandison to retain a superiority that was rooted in a risk to his

111 Translated into French by Prévost and published as Nouvelles lettres angloises, ou Histoire du
chevalier Grandisson, par l'auteur de Pamela et de Clarisse, Amsterdam, (1755-56).
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existence. How could Richardson achieve this while still bringing Grandison in line with
middling class and Christian morality and not subjecting him to charges of effeminacy? In

this novel, these tensions are manifested through Grandison'’s relationship with his sword.

Grandison was destined to be a military officer and had been prepared for this role
in his youth: “My Father once had a view, at the persuasion of my Mother’s Brother, who
was a general of note and interest in the Imperial service, and who was very fond of a
military life, and of me, to make a soldier of me, tho’ an only son; and [ wanted not, when a
boy, a turn that way” (p. 262). He makes “one campaign as a volunteer” during the War of
the Austrian Succession: “I was then in the midst of marching armies, and could not tell
how to abate the ardour those martial movements had raised in my breast. But, unless my
country were to be unjustly invaded by a foreign enemy, I think I would not, on any
consideration, be drawn into the field again” (vol. I, p. 263). His rupture with the military
is explained by the death of his beloved mother from shock when his father is seriously

injured in a duel. Grandison says:

The disgust I had conceived, on the above occasion, against duelling, and the
consideration of the absurd alternative which the gentlemen of our army are
under, either to accept a challenge, contrary to laws divine and human, or to be
broke, if they do not (though a soldier is the least master of himself, or of his own
life, of any man in the community) made me think the English service, tho’ that of
my country, the least eligible of all services (vol. |, p. 262).

Acknowledgement that a military officer is more obliged than any class of man to engage
in a duel if challenged, Richardson must have Grandison break his ties with the military. In
the ‘Concluding Note by the Editor,” Richardson reminds the readers that military law as
well as civil law forbade duelling. He inserts Article XX of the Articles of War in order to
demonstrate his point. The Article, in addition to prohibiting duelling among military men
states: “Nor shall any officer or soldier upbraid another for refusing a challenge” (vol III, p.
465). In practice, as Richardson realized, laws (whether civil or military), were effectively
powerless to end a practice that existed on another plane—in honour culture—an

indictment of military culture.

After having severed Grandison’s ties to the military, Richardson proceeds to have
him subvert honour culture. Grandison becomes a sort of prophet against duelling, a
Christian ‘hero’. Grandison makes a dramatic entrance to the novel with the rescue of
Harriet Byron, abducted by the aristocrat Sir Hargrave Pollexfen. Harriet is a member of
the country gentry, recently arrived in London. She is attractive, intelligent and possessed
of strong morals, and most important in a letter-novel, she likes to write. After Harriet's

rescue, Sir Hargrave and his circle of aristocratic male friends insist on ‘satisfaction’ from
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Grandison for his “unprovoked knight-errantry” (vol. [, p. 197). Grandison refuses to
comply. This leaves Hargrave unable to perform the style of masculinity demanded by his
class, a situation which he finds intolerable. Hargrave’s friend Bagenhall explains, “Sir
Charles, Sir Hargrave has some hardships in this case. You will not give him the
satisfaction of a Gentleman: And, according to the Laws of Honour, a man is not intitled to
be treated as a Gentleman, who denies one.” Grandison replies “Of whose making, Mr.
Bagenhall, are the Laws of Honour you mention? I own no Laws, but the Laws of God and
my Country” (vol. I, p. 242). Richardson is underscoring the subjective nature of the point
of honour, valorising instead codified religious and civil precepts which appear to remove
the element of subjectivity. Grandison adds “I live not to the world: I live to myself; to the
monitor within me” (vol. I, p. 206). He singles himself out as a private man, accountable to

himself (and God) but not to his class.

Harriet, the object of Grandison’s knight-errantry, doubles Grandison’s re-writing
of honour. She argues, “Murderous, vile word honour! What, at this rate, is honour! The
very opposite to duty, goodness, piety, religion; and to every thing that is or ought to be
sacred among men” (vol [, p. 197). She explains that Grandison “is govern’d by another set
of principles, than those of false honour; and shews that he regards first his duty, and then
what is called honour” (vol. I, p. 209). After her rescue she has a dream about Grandison:
“then comes my rescuer, my deliverer. And he is sometimes a mighty prince and [ am a
damsel in distress. The milk-white palfrey once came in. All the Marvelous takes place; and
lions and tigers are slain, and armies routed, by the puissance of his single arm” (vol. I, p.
285). Harriet positions Grandison within the chivalric tradition where violence was
legitimized when performed in service for others and ‘military’ skill was not the reserve of

national armies.112

Richardson severs Grandison’s ties to the military and subverts his relation to the
ideology of honour culture, but he does allow Grandison to adhere to certain conventions
of his class, partly in order that Grandison not appear too out of step with society or even
outlandish. Surprisingly perhaps, he permits Grandison to wear a sword. Sir Charles says
“I was dressed,” which contemporary readers understood. Modern editions add an
explanatory note telling the reader that ‘dressed’ indicates that Sir Charles was wearing a
sword (vol II, p. 67). Grandison does not want to break with the visible signs of his class
position, explaining to Harriet: “In the article of personal appearance, I think that
propriety and degree should be consulted, as well as fortune. [...] In my own dress, [ am

generally a conformist to the fashion. Singularity is usually the indication of something

112 A subject explored further in the final chapter of this study, an examination of the justicier.
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wrong in judgment” (vol. III, p. 124). Richardson was unable to have Grandison give up his
sword altogether. Instead, he represented Grandison with a different relationship to his
sword. He continued to wear it but took pains to avoid drawing it out, rendering it almost

purely symbolic.

Grandison refers to danger as “an unavoidable evil” and thus something that a man
must be prepared for (vol. I, p. 257). He expresses the requirement to wear a weapon as a
real need, and one that is especially important for a man of his class, since “as the custom
was so general, that a young man of spirit and fortune, at one time or another, could hardly
expect to escape a provocation of this sort” (vol. I, p. 262). Grandison undertakes to
become master of a different weapon: the staff. He argues that the staff is a weapon that
will “enable [him] to avoid drawing my sword, and to impower [him], if called to the
occasion, to give, and not to take, a life.” The staff is synonymous with the French weapon
‘la canne de combat.’ In his book on gentlemen’s arms, Bonnel writes of the ‘canne’: “Son
origine est des plus aristocratiques; elle remonte trés haut” and he notes that all of its

movements are a double to those of the sword.113 In terms of class and skill, it is a logical

alternative to the sword except that it will not (necessarily) draw blood.

Richardson lets Grandison wear a sword but he subverts the conventions of the
duel through the representation of number of set-piece encounters throughout the novel
in what can be called ‘anti-duels’; these are violent encounters between Grandison and
members of the aristocracy that do not quite adhere to point of honour because Grandison
is not playing by the rules. The first encounter, his rescue of Harriet from Hargrave, is of
such importance that it will be recited twice—from Grandison’s point of view, then from
Harriet’s. It will have ramifications that will echo throughout the entire seven-volume
novel. The exact details of the encounter matter because they are minutely scrutinised

within the narrative:

‘Sir Hargrave drew his sword, which he had held between his knees in the
scabbard. [...] Sir Hargrave made a pass at me. [...] I was aware of his thrust, and
put it by; but his sword a little raked my shoulder. My sword was in my hand; but
undrawn. [...] | seized him by the collar before he could recover himself from the
pass he had made at me; and with a jerk, and a kind of twist, laid him under the
hind-wheel of the chariot. I wrench’d his sword from him, and snapp’d it, and flung
the two pieces over my head. [...] Sir Hargrave’s mouth and face were very bloody.
[ believe I might have hurt him with the pommel of my sword. [...]  had not drawn
my sword: [ hope [ never shall be provoked to do it in a private quarrel. [ should
not, however, have scrupled to draw it, on such an occasion as this, had there been
an absolute necessity for it. (vol. I, pp. 140-142)

113 B. Bonnel, Traité de I'art des armes ou Les principes de 'escrime suivi des premiers principes de la
boxe frangaise et de la canne (Paris : Editions Delarue, 1890), p. 149.
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Grandison takes pride in having accomplished Harriet’s rescue without ever drawing his
sword from its scabbard. We learn later, however, that Hargrave has lost his front teeth in
the encounter, knocked out by the pommel of Grandison’s sword—the source of the spilt
blood. For a young man of Hargrave’s social position the loss of his front teeth is a
maiming of the highest order—it is an unmanning that has taken him out of eligibility for a
marriage to an equal. He must wear a handkerchief to cover his mouth. If he had been
wounded, he might have made a full recovery; from this incident he will never recover. He
demands satisfaction from Grandison: “I demand from you the satisfaction due to a
gentleman” and has every reason to expect that Grandison, a member of his own class, will

comply (vol. I, p. 207).

Isaac Taylor, Sir Charles Grandison rescues Miss Byron, 1778 edition of Sir Charles Grandison

Grandison refuses the duel. He adds that since his comings and goings are public
knowledge, he is aware that he might be challenged directly, but he has a policy: “My
sword is a sword of defence, not of offence. A pistol I only carry on the road, to terrify
robbers: And | have found a less dangerous weapon sometimes sufficient to repel a sudden

insult” (vol. I, p. 208). This ‘less dangerous weapon’ is a reference to the cane. Hargrave
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refuses to accept Grandison’s refusal, a circumstance which Grandison decides to employ

for exemplary purposes:

Something must be done by a man who refuses a challenge, to let a challenger see
(such is the world, such is the custom) that he has better motives than fear, for his
refusal. [ will put Sir Hargrave’s Honour to the fullest test. [...] Sir Hargrave, I see,
will not be satisfied unless something extraordinary be done (vol. I, p. 243).

The ‘something extraordinary’ he proposes will serve to demonstrate his new-model
courage and prove that his rejection of the duel is not based on cowardice. The question
becomes whether a man like Hargrave can survive the loss of performable masculinity

when “such is the world, such is the custom” (vol. I, p. 243).

The scene that ensues consciously evokes the New Testament and Christ with his
disciples. In the book of Matthew, as Christ prepares his disciples to go into the world, he
uses the metaphor of the sword to show that his religious teachings would cause a rupture
with custom, with public opinion: “Think not that I am come to send peace on earth: I
came not to send peace but a sword.”114 The rupture with custom and public opinion will
demand courage from those willing to break away from tradition. Like Christ, Grandison
enters into an extended conversation with a group of men on the subject of breaking with
convention. Present are Hargrave and three of his friends, all aristocrats and libertines,
but Mr. Bagenhall is a Roman Catholic, Mr. Merceda is Jewish and Mr. Jordan is unspecified,
assumedly protestant. Mr Jordan expresses their predicament as ‘men of honour’: “We all
acknowledge duelling to be criminal: But no one has the courage to break through a bad

custom” (vol. I, p. 256). Grandison is there to model the new behaviour for them.

Throughout the conversation, Hargrave is relentless in his desire to obtain
satisfaction, to force Grandison to perform his role. Hargrave greets him at the door with
pistols: “If you are a man, Sir Charles Grandison, take your choice of one of these pistols”,
Grandison replies: “As I AM a man, Sir Hargrave, [ will not” (vol. I, p. 250). In a moment of
drama, Grandison takes the two loaded pistols and fires them out the open window in
order to prevent Hargrave from taking rash measures. Hargrave’s friends are quickly won
over by Grandison’s coolness and his steady message: I will not fight. [ will not apologise. A
man is a man of honour only if he lives honourably. Merceda says: “He has won me to his
side. By the great God of Heaven, [ had rather have Sir Charles Grandison for my friend
that the greatest Prince on earth” (vol. I, p. 252)! Still Hargrave will not relent. He urges
Grandison to walk with him to the bottom of the garden. Grandison places his sword on

the table as he accepts. Hargrave insists that he put it on again. Once in the garden,

114 Matthew 10: 34-38.
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Hargrave draws his sword and the men enact a pantomime of a duel, Grandison seeming

to put a spell on Hargrave:

Sir Charles then calmly stepping towards him, put down Sir Hargrave’s sword with
his hand, and put his left-arm under Sir Hargrave’s sword-arm. Sir Hargave lifted
up the other arm passionately: But Sir Charles, who was on his guard, immediately
laid hold of the other arm, and seemed to say something mildly to him; and letting
go his left-hand, led him towards the house; his drawn sword still in his hand (vol.
I, p. 253).

When they re-enter the house, Hargrave throws his sword to the floor. He finally relents.
Again Richardson has represented an alternative duel—a model that requires perhaps

more courage and skill than an actual duel.

Grandison'’s exceptionality is continually highlighted. Hargrave’s friends wish to
know if Grandison has ever been afraid and if he has ever drawn in a duel. He
demonstrates that it is possible to avoid a duel even in Italy, the home of the duel of
honour, where, Grandison tells them, he was extremely provoked, having been boxed on

the ear.
Mr. Mer. And did you draw, Sir?
Mr. Bag. To be sure, you then drew?

Mr. Jor. Pray, Sir Charles, let us know. You could not help drawing? This was a

provocation that would justify a Saint.

Sir Ch. He had forgot, in that passionate moment, that he was a gentleman. I did not

remember that / was one. But | had no occasion to draw.
Sir Har. What a plague—You did not cane him?

Sir Ch. He got well after a fortnight’s lying-by.

Sir Har. Damnation! (vol. I, p. 259)

This is another attempt by Richardson to propagandise for the use of the cane as a
gentleman’s weapon. Grandison’s challenger had been injured badly enough to require
two weeks bed rest, but he was still alive and Grandison’s honour was intact. When
Grandison leaves Hargrave’s home the men are full of admiration and praise; “Yet his
maxims, they said, were confoundedly strange; impracticable for such sorry dogs as them
(that was their phrase) to practise” (vol. I, p. 268). Finally, Grandison’s exceptionality

proves to be too exceptional. Only one of these men—]Jordan—turns over a new leaf, but
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to do so he must shun his circle of friends. The other three men are dead by the end of the
novel. Hargrave dies of malaise, unable to adjust to Grandison’s domination, unable to

perform the only masculinity that gave his life coherence.

Richardson’s focus was to model the new man, the “Character and Actions of a Man
of True Honour” (vol. I, p. 4). In order to achieve this while also making his masculinity
performative, Richardson made Grandison, like Christ, beyond emulation. He addressed
this problem in the “Concluding Note by the Editor” in which he attempts to dispel some of
the early criticism that was levelled against Grandison. One critic stated, “Sir Charles’s
Strength and Skill in the Management of Weapons, excluded from the Benefit of his
Example all of those who were defective in either” (vol III, p. 464). Richardson rejects this
arguing that Grandison “performs no one action which it is not in the power of any man in
his situation to perform” (vol. 11, p. 464), a disingenuous position to adopt with Grandison
having had one-to-one martial arts instruction from the age of twelve. Another critic did
not believe that a man such as Grandison could extricate himself from challenges and still
retain his honour. Richardson counters that the problem is with the conception of honour
itself which was “evidently an absurd and mischievous one, and yet multitudes are at a
loss to get over it” (vol. 11, p. 464). He states his belief that it will be by the example of
people who consistently decline challenges through principle—but not through fear—that
a change will gradually take hold. He imagines some future point in which, “vulgar notions
will insensibly wear out; and more ground be gained by degrees, than could have been
attempted with hope of success, at once; till at length all may come to stand on the firm
footing of reason and religion” (vol. III, pp. 464-65). Both Rousseau and Richardson hoped

for a change in public opinion while realising that public opinion moved of its own accord.

In a contemporary and increasingly domestic setting, it was not realistic that
Grandison should be presented with continual opportunities to perform his masculinity
(to exert his superiority) though risks to his existence. A sub-theme emerges that will
exempt Grandison from physical (and moral) threat: the gradual retreat into private life.
This message becomes amplified in volume III when Grandison and Harriet prepare to

marry and set up their home at Grandison’s country estate. Grandison tells Harriet:

My chief glory will be, to behave commendably in the private life. I wish not to be a
public man; and it must be a very particular call, for the Service of my King and
Country united, that shall draw me into public notice (vol. III, p. 99).

Richardson achieves the domestication of a man from the ancient nobility, he is now a
civilian. Freed from the burden of a public performative masculinity, ensconced in his

home, Grandison’s sword will be a relic of a kind of man who no longer exists.
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Conclusion

Anti-duelling feeling manifested itself in the literature of mid to late eighteenth-century
Britain and France, even in literary works by landmark writers such as Rousseau and
Richardson. Despite this (largely middle class) force, duelling did not die in the eighteenth
century and the duel and the point of honour would go on to transfer their association

from the sword to the pistol. Historian Stephen Banks writes:

Until the 1760s pistols were not commonly used in British duels [...]. A period of
transition followed in the 1770s, during which time swords were still deployed,
but as secondary weapons. [...] After 1780, however, swords were rarely
deployed.115

For centuries intrinsically tied to the sword, disputing the point of honour was not
dependant on the sword. Banks points out that the move to pistols was ‘democratising’
because firearms did not require years of expensive, specialist training to master. Despite
this, he argues, there was no taint of dishonour attached to their use. Some duellists even
wrote that the pistol removed the embarrassment that came from sword fights of mixed
ability. Duelling in Britain would end in the mid-nineteenth century and in France it would
persist until the early twentieth century, describing its demise Stephen Banks explains: “In
general terms it remains correct to say that whereas the English duel remained extremely
dangerous right up until the moment that it disappeared, the French [...] duels continued
but grew ever safer.”116 The French duel even became an object of parody, so loathe were

the combatants to actually draw blood.

The transfer from sword to pistols was not, I argue, a direct substitute. Importantly,
duelling pistols were not worn on the body. Men would cease to walk the streets armed
with an ancient symbol of masculine honour. Richardson was prescient in his
propagandization of the staff; the gentleman’s walking stick was coming into vogue and
could equally be used as a weapon of self-defence. A Lieutenant Colonel Baron de Beaufain
wrote a self-defence manual in 1835 in which he asserted: “Prolix as my directions, in
reference to so homely and so common a weapon, may have appeared to you, I can assure
you that your life may depend upon the toughness of your stick.” 117 The concept of the
‘democratising’ powers of pistols indicates another way in which the transfer from sword

to firearms was not an equal exchange. If pistols are a weapon that any man can use, this

115 Stephen Banks, A Polite Exchange of Bullets: The Duel and the English Gentleman 1750-1850
(Woodbridge: Boydell, 2010), p. 126.

116 Stephen Banks, Op. cit., p. 49.

117 Charles Random de Bérenger, Baron de Beaufain, Helps and Hints and how to protect life and
property. With instructions in rifle and pistol shooting, etc. (London: 1835), p. 118.
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runs counter to gentry masculinity whose elite status had been defined by the use of a
weapon requiring skill acquired over years of dedicated practice. The sword was now left
with no practical purpose—an anachronistic encumbrance on the battlefield and a
duelling weapon that proved too demanding in comparison to its modern competitor. The

sword was left to become pure symbol. What would it symbolise?

The power of this object to contain a symbolism beyond its actual use as a military
weapon is the subject of a chapter in Laurence Sterne’s A Sentimental Journey (1768). The
chapter is called ‘The Sword’ and the English narrator witnesses a spectacle in Brittany.
The Marquis d’E**** is the head of an aristocratic family of ancient origin who have fallen
into dissolution and financial hardship. The Marquis wanted to show the world “some
little fragments of what his ancestors had been—[before] their indiscretions had put it out
of their power.”118 The Marquis first tried to re-establish the family’s position through
military service: “He had tried his sword” (p. 68). This sword, the family sword, likely
earned the family its nobility, but military service opens no path for him because he has no
fortune with which to mount a regiment. Ultimately, he explains, “there was no resource

but commerce” (p. 68).

Commerce is a path normally forbidden to the aristocracy, and indeed the narrator
says that in any other region of France, this would have brought dishonour. In Brittany,
however, the narrator says there is provision for this. On the date that the states are
assembled at the court in Rennes, the Marquis arrives with his two sons. “Having pleaded
the right of an ancient law of the duchy, which, though seldom claimed, he said, was no
less in force; he took his sword from his side—Here, said he, take it; and be trusty
guardians of it, till better times put me in condition to reclaim it” (p. 68). The president
presides as the sword is deposited in the archives. Through this ceremony, the ‘nobility’ of
the family d’E*** is contained within the sword, which is then encased in an archive;

nobility safeguarded against the taint of commerce.

Twenty years later the Marquis and his family return from Martinico, wealthy
again through “successful application to business” and some unexpected family bequests.
The Marquis has “returned home to reclaim his nobility and to supportit” (p. 68). The

whole family enters the court at Rennes.

His sword was given him, and the moment he got it into his hand he drew it almost
out of the scabbard—‘twas the shining face of a friend he had once given up—he
looked attentively along it, beginning at the hilt, as if to see whether it was the

118 [ aurence Sterne, A Sentimental Journey and Other Writings (Oxford: Oxford University Press,
2008), pp. 67-68.
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same—when observing a little rust which it had contracted near the point, he
brought it near his eye, and bending his head down over it, I think I saw a tear fall
upon the place: I could not be deceived by what followed. ‘I shall find’, said he,
‘some other way to get it off’ (pp. 68-69).

The Marquis is reunited with his family’s ‘nobility’ but it is marred through neglect. What
‘other way’ is there to remove the rust? The Marquis is unable to resolve the discrepancy
between an ancient conception of nobility and his eighteenth-century status as an
‘aristocrat’ with no channel for reinvigorating his nobility, no vehicle with which to
perform the style of masculinity that had defined his class. The Marquis’ sons now have
the financial means to mount regiments and serve their country with glory, but they have
spent their formative years as colonial businessmen. What is reified in this sword is an

ancient form of masculinity which is ceasing to be performable.

In the eighteenth century it became difficult to represent the sword as anything
but symbol or sign. There developed an inverse relationship: the more useless the sword
became as an actual object, the greater the symbolism attached to the object. Equally, the
location of the symbolism would be sought in ancient history, before the Renaissance, to a
time when its use was associated with selfless causes. If ‘the sword’ was the signifier, the
signified became an ancient conception of masculine and military nobility that had nothing
to do with material wealth. Judith Butler contends that “gender is always a doing.” For the
nobleman, the ‘doing’ of gender had once been performed, as Doubrovsky describes, in
reaction to risks to his physical existence, a performance that earned his class’s hegemonic
status. The duel permitted this practice to continue in a ritualistic fashion. Apart from the
duel, how could the upper classes prove in action that their prerogatives were still
justifiable? This is a question that will be raised by the representations of aristocratic
military officers that appear throughout this dissertation; they are positioned in literature
which announces the increasing influence of middle class morality with the rise of
sensibility and the concomitant redirection of male violence. In contrast to physical

superiority, sensibility offered the “new mark of moral superiority.” 119

119 Josephine Grieder, Anglomania in France, 1740-1789: fact, fiction and political discourse (Geneva:
Droz, 1985), p. 67
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Chapter Two: The Young Men in a Military Profession

J’ai toujours oui dire que rien n’était si difficile que le choix d’un état ; je I'éprouvai
alors, un jeune homme flotte longtemps avant que se décider.120

Introduction

This is a chapter in which considerations of class intersect with the dynastic realm. While
class concerns might seem remote in an epoch in which states would wage war over
disputes within the Holy Roman Empire, the novels that form the basis of this chapter, all
published during or shortly after the War of the Austrian Succession (1740-48), display an
awareness that can be called ‘class consciousness’; their young protagonists recognize
their position within the social hierarchy, a status used pointedly for purposes of social
critique. The citation above, from the ‘bon bourgeois’ narrator of Claude Godard
d’Aucourt’s novel L’Académie militaire, ou, Les Héros subalternes, reflects the apparent
freedom of a young man to choose his path in life rather than accept his lot or birthright.
The choice of ‘un état’ is illusory, however, if the choice itself is impossible to attain. The
works studied in this chapter use contemporary military service to present men who are
not only young, but new to literature, hybrids mixing class awareness with military

aspirations.

The anonymously authored novel The Life and Memoirs of Mr. Ephraim Tristram
Bates, Commonly Called Corporal Bates, a Broken-hearted Soldier appeared eight years after
the end of the War of the Austrian Succession but was set in the years preceding that war.
Displaying what Carol Watts describes as “an acute feeling of class inequality,” the novel is
bluntly moralising and didactic and will help to set out the elements that comprise this
chapter: male youth, articulation of class position, family versus individual aspirations,
and the world of work as a vehicle for aspirations.?! The novel is a posthumous account of
a soldier unable to rise to the rank of officer because he has no fortune with which to buy a

commission. Indeed, he makes it a principle that he would rise by merit alone: “I will rise

120 Claude Godard d’Aucourt, L’Académie militaire, ou, Les Héros subalternes (Lausanne : Marc-

Michel Bousquet & Comp, 1745), p. 7.

121 Carol Watts, The Cultural Work of Empire (Edinburgh: Edinburgh University Press, p. 2007), p.
70. Watts notes that the novel appeared three years before Laurence Sterne’s Tristram Shandy,
some arguing that the former was an influence on Sterne’s novel: “the number of coincidences
make it seem likely”: Ibid.
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by Merit, says Bates, yet; and have a Contempt for all Purchasers, but those who purchase
by spilling their Blood for their Country, or good Behaviour in private Life at home.”122
Bates, an only son, is more-or-less middling class: a mother of high birth but with no
fortune and a father of low birth but who had wealth. His family oppose his military
aspirations (preferring him to become a vicar or scholar) and his wealthy godparents
refuse to buy him a commission. Military service is the only vehicle through which Bates
believes he can realize his self-conception; and because of his education, upbringing, and
self-esteem, this must be a place in the officer class. He allows himself to be recruited as an
ordinary soldier believing this will be a temporary state of affairs, announcing to his family
“it was high Time to have a Gentleman and a Soldier in the Family” (p. 29). Bates’ superior
officer, known simply as ‘the Colonel,’ calls Bates “my all-worthy Capt. Merit” and declares
“in any Country but this, that [Bates] stood fair to be a great Officer” (pp. 120-21). Captain
is the rank of an officer, a status that Bates never attains before his premature death of
heartbreak after failure to be selected for a regiment to serve in the war that has just
broken out. Having spent his entire life preparing for the role of officer through self-
imposed training, study and hardship, the novel seeks to demonstrate that merit goes

unrecognised in a class-based society.

Ephraim Tristram Bates introduces two terms that are of importance to this
chapter: merit and the subaltern. Merit was deployed in opposition to terms of hierarchy
such as glory and honour. Honouring creates distinctions traditionally bestowed on men
of the upper classes whereas merit offers the promise of equality of opportunity. A
meritocracy exists where each individual can manifest their ability through achievement.
Since merit is necessarily an attainable quality, it generates competition: so many young
men of merit in contention in the venue in which their merit might find recognition: the
work place. In Ephraim Tristram Bates, merit is demonstrated through Bates’ devotion to
his chosen profession, in contrast to the indifference and venality of the aristocracy who
have a stranglehold on the officer class. In the military, a subaltern officer is a
commissioned officer below the rank of captain, such as a lieutenant. Subaltern officers
would have achieved this rank by merit (and never advanced further) or used the small
amount of money they had to buy this rank (and again, never advanced further). As a
corporal, Bates does not even achieve this rank, though he becomes the target of
suspicious subaltern officers because of his evident merit, testimony to the competition for

these coveted places.

122 Anonymous, The Life and Memoirs of Mr. Ephraim Tristram Bates, a Broken-hearted Soldier
(London: ]. Warcus, 1759), p. 122.
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In addition to Emphraim Tristram Bates, the word subaltern will appear in three of
the four works that are the focus of this chapter. The Dictionnaire de I'Académie frangaise

(1762) includes a definition of subalterne:

Qui est subordonné a quelqu’un, qui est sous quelqu’un. En termes de guerre, on
appelle Officier subalterne, un officier qui est sous un autre Officier, comme un
Lieutenant sous un Capitaine.123

The word subaltern is now frequently associated with post-colonial theory and refers to a
shift toward re-writing national histories ‘from below,” giving voice to the subaltern: the
oppressed subject of empire. Post-colonial theory appropriated the word from Antonio
Gramsci, who had in turn borrowed it from the military hierarchy. In his Prison Notebooks
(written between 1929 and 1935) Gramsci uses subaltern to articulate an identity located
within class struggle. Describing the subaltern as a non-hegemonic class, he writes that
their “history is intertwined with that of civil society, and thereby with the history of
States and groups of States.”124 Delineating, for example, the position of the ‘urban
intellectual,’ he explains “their function can be compared to that of subaltern officers in the
army. They have no autonomous initiative in elaborating plans for construction.”125
Gramsci describes a class that keeps the wheels of civil society turning but which will
never have real power unless it unifies and relinquishes the goal of attaining hegemonic
status within the ruling class. The question he poses is whether, as a class, they possess
consciousness of their subalternity. In this chapter, the ubiquity of merit serves instead to

create competition among members of the subaltern class, preventing political unity.

The conflict between the drive for a more meritocratic society and the resistance
of the old elite is demonstrated by the creation of two institutions that neatly bookend the
period under discussion: the Royal Military Academy at Woolwich in 1741 and the Ecole
royale militaire in Paris in 1751. Both institutions were created to promote greater
professionalisation, but both were accessible only to the aristocracy. These conflicts are
reflected in the works that form the basis of this chapter: Mémoires pour servir a I'histoire
de Malte, ou, Histoire de la jeunesse du commandeur de *** (1741)126 by Prévost ;

L’Académie militaire, ou, Les Héros subalternes (1745-46) by Claude Godard d’Aucourt ;

123 Dictionnaire de I'’Académie frangaise, 4th (1762), University of Chicago: ARTFL Encyclopédie
Project (Spring 2013 Edition), Robert Morrissey (ed), http://encyclopedie.uchicago.edu/.

124 Antonio Gramsci, Selections from the Prison Notebooks, edited and translated by Quentin Hoare
and Geoffrey Nowell Smith (London: Lawrence & Wishart, 1971), p. 202.

125 Jpid., p. 148.

126 Abbé Prévost, Mémoires pour servir a I'historie de Malte, ou, Histoire de la jeunesse du
commandeur de *** (Paris : Editions Flammarion, 2005).
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The Adventures of Roderick Random (1748)127 by Tobias Smollett ; and Amelia (1751)128 by
Henry Fielding.

Two concepts help to demonstrate how the man of merit attempts to make a
career in the military: recruitment and recompense. Recruitment asks who can be
recruited, how, and for what role. Recompense asks what reward could compensate a man
for his (voluntary) recruitment. The officer, by and large a member of the aristocracy, was
not recruited; he was born into the privileges of the officer class. The ordinary sailor or
soldier lived an acknowledged life of hardship that few would willingly choose. As
described in the introduction to this study, André Corvisier cites the ‘facteurs négatifs’ that
induce young men to join the military as an ordinary sailor or soldier. This is a point
echoed by M.S Anderson who explains that “voluntary or quasi-voluntary recruiting drew
only on the poorest, the most marginal, the least economically valuable elements in
society,” a situation which suited the state who was “only too glad to see such undesirables
removed from civilian life and sent to fight for a society to which they could make no other
positive contribution.”12% The great military leader, Maurice de Saxe (1696-1750) was
unhappy with this class schism in the military and its impact not only on military
performance, but on the quality of men generally. Writing about the composition of the

army in his posthumously published memoirs Mes Réveries, he complained:

Quel spectacle nous présentent aujourd’hui les nations? On voit quelques hommes
riches, oisifs & voluptueux qui font leur bonheur aux dépens d'une multitude qui
flatte leurs passions & qui ne peuvent subsister qu’en leur préparant sans cesse de
nouvelles voluptés. Cet assemblage d’hommes oppresseurs & opprimés forme ce
qu’on appelle la Société, & cette Société rassemble ce qu’elle a de plus vile & de
plus méprisable & en fait ses Soldats. Ce n’est pas avec de pareils meeurs ni avec de
pareils bras que les Romains ont vaincus I'univers.130

The status of the ordinary sailor or soldier is too abject to inflate with a great deal of
professional status and the elite officer class disdains professionalisation, a usurpation of
its birthright, but the subaltern represents an attempt to squeeze a new class stratum
based on merit between that of the lowly soldier or sailor and the military elite.
Demonstrable merit can bring recognition through the appropriation of professionalism—
its language, its specialisms, its devotion to duty. Professional status can offer the abstract
recompense of what could be called ‘personal pride’. Recognition of merit is a relational

act, demanding that it be recognised by others and, subsequently, esteemed and

127 Tobias Smollett, The Adventures of Roderick Random (London: Penguin, 1995).

128 Henry Fielding, Amelia (Harmondsworth: Penguin Books, 1987).

129 M.S. Anderson, The War of the Austrian Succession 1740-1748 (London: Longman, 1995), p. 33.
130 Maurice comte de Saxe, Les Réveries, ou, Mémoires sur l'art de la guerre (A La Haye : Chez Pierre
Gosse, 1756), p. 8.
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compensated. The struggle to rise by merit took place in a world in which the elite classes
were the gatekeepers to actual rewards and hegemonic status. Historian lan Roy points
out that the belief in aristocratic superiority in military leadership “would resound, like
the echo of a remote past, long after the physical presence of most members of the
aristocracy was no longer actually required on the battlefield, and the task of command in

war had passed to those better qualified by training and merit than by birth alone.”13!

In addition to professional status, the question of whether patriotism can serve as
motivation to the non-elite military man is posed by the novels that form the focus of this
chapter. As noted in the introduction to this study, two battles of the War of the Austrian
Succession became celebrated, a phenomenon explained by the presence of the kings on
the battlefield at the Battle of Dettingen (1743) and the Battle of Fontenoy (1745). What
this presence meant to military men is explored in Godard d’Aucourt’s Académie militaire
and Smollett’s Roderick Random. In the former, published on the heels of Fontenoy, the
narrator, an ordinary French soldier and participant in the battle, recounts the
inspirational force provided by Louis’ presence: “Que sa viie nous inspira de Courage, que
sa noble fermeté nous donna d’espérance ! J'ai recueilli les voix de toute 'Armée, il n’était
pas un soldat qui n’estimait heureux de répandre son sang pour un si grand Roi.”132 Here,
ordinary soldiers are willing to spill their blood not specifically for la Patrie, but for their
king, the talismanic presence representing the ‘idea of nation’. The contrast can be found
in Roderick Random at Dettingen in a conversation between the British hero, Rory (serving
with the French army), and an ordinary French soldier. Professing to fight for the ‘glory of
the prince’ was to profess oneself, Rory argues, a “desperate slave, who voluntarily
underwent the utmost wretchedness and peril.”133 The French soldier urges Rory to
“correct the rebellious principles [he] had imbibed among the English, who, for their
insolence to their kings were notorious all over the world.”13¢ Smollett, although
acknowledging George’s presence at the head of the army and his ‘royal clemency’, uses
Dettingen less as a platform for the glorification of the British king, than as a vehicle for
the scrutiny of French subjection, portraying the French soldiers as victims of their blind

idolatry.

To understand how considerations of class intersect with the dynastic realm is to

attempt to understand why men would risk their lives for causes which are overtly devoid

131 Jan Roy, ‘The Profession of Arms’, The Professions in Early Modern England, ed. Wilfrid Prest
(Beckenham, Kent: Croom Helm Ltd., 1987), p. 184.

132 Claude Godard d’Aucourt, Op. cit,, p. 169.

133 Smollett, Op. cit., p. 247.

134 Tbid., p. 248.
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of any consideration for their ordinary lives. M.S. Anderson maintains that the War of the
Austrian Succession was “the last great Anglo-French struggle, at least before the French
Revolution, in which colonial rivalries were clearly subordinate to events in Europe.”135
The “events in Europe” concerned the Holy Roman Empire and ancient alliances between
illustrious and powerful families.13¢ For one dynasty, the Habsburgs, “government was a
family business.”137 But the Hohenzollern family was likewise amassing the power to
create an increasingly strong Prussia. One of its members, young Frederick II of Prussia,
emerged onto the European stage in this war. He was son of the ‘soldier king’ Frederick
William I, a brutal man who terrorised the son who disappointed him. At age eighteen
Frederick had suffered the trauma of witnessing the execution of his friend (and possible
lover) Hans Hermann von Katte, who had tried to help him escape his father. Notably, the
soldier king, who had built up a large and well-disciplined army, had never started a war
and through rigid economic controls had left behind a financial stockpile. The patriarch
died in May of 1740 and in a gesture of filial defiance, the son invaded Silesia (the richest
province of the Habsburg Empire) and started spending the stockpile in December of that
very year. The son of the soldier king had tried to escape his birthright, but eventually not

only submitted to his fate, he became one of history’s most celebrated military leaders.

The causes disputed in these wars seem very remote from the everyday lives of the
soldiers who fought them, a dimension given attention in the novels that form the focus of
this chapter. This is exemplified in Ephraim Tristram Bates which performs one final
sleight of hand, illustrating the personal dimension to a soldier’s expected rewards. While
appearing through the course of the novel to be celibate, we learn after his death that
Bates had a wife and twin sons who he kept lodged separately, providing for them through
work as a maths tutor. The marriage was to be kept secret until he attained his
commission because of “the received Opinion that a Soldier should never marry” (p. 231).
The ultimate recompense desired by the man of merit is that of romantic love, family,
hearth and home, a reward not traditionally allowed the lower ranking soldier or sailor.
Historians Kevin Linch and Matthew McCormack explain that in the eighteenth century

“soldiers were expected to remain bachelors throughout their careers;” they could have

135 M.S. Anderson, The War of the Austrian Succession 1740-1748 (London: Longman, 1995), p. 3.

% In October, 1740 Charles VI, Holy Roman Emperor and head of the Habsburg dynasty died
leaving no male heir. Anticipating this problem, he devised the solution of the Pragmatic Sanction of
1713—a decree allowing for a daughter to rule the Archduchy of Austria even though Salic law
prohibited female succession. Charles obtained the agreement of the European powers to this
arrangement. Upon his death twenty seven years later, France, Prussia, Bavaria and Saxony reneged
on their promises and contested the claims of his daughter Maria Theresa to rule Austrian lands.
Less than two months after Charles’ death Frederick Il invaded the affluent territory of Silesia, a
Habsburg territory, with his well-trained army and conquered it in a matter of six weeks.

137 Wilson, Op. cit., p. 28.
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sweethearts, but marriage was frowned upon.138 Linch and McCormack highlight the

conflict that this posed for the soldier:

This was a period when full masculinity was founded upon being a father, husband,
and householder, and furthermore when political citizenship came to be
associated with the attainment of this domestic masculinity (p. 155).

The work of the soldier imposed a demand which no longer seemed reasonable, actually
blocking his access to full participation in society and even full masculinity. The novels
studied in this chapter will test the proposition of how far it is possible to advance in
society in a profession; they will also test whether a ‘job’ is capable of providing an
individual with identity. The young men take pride in saying “I am an officer,” partly
because they achieve this not just against the oppression from above, but also because of

the enormous competition from within their own class position.

The Creation of Hybrid Genres

Hybrid themes demanded hybrid genres. The subject of young men testing the limits of
professionalism in works that were published in the period surrounding the War of the
Austrian Succession brings together works that are generically disparate. Prévost, Godard
d’Aucourt, Smollett and Fielding were attempting social critique in the nascent genre of
the eighteenth-century novel as it sought its place in the eighteenth-century push-pull
between high and low genres, between moral exemplarity and entertainment. These
authors were testing the limits of genre. Writing of the reader response to Prévost’s
Histoire de la jeunesse du Commandeur de ***, Shelly Charles explains that “le lecteur se
trouve devant des narrateurs qui ne sollicitent plus son empathie et le laissent souvent
perplexe devant un projet d’écriture qui a perdu ses prétentions morales.”139 Michael
Irwin argues that Fielding’s Amelia was “trying about a century too soon, to write a
realistic, socially-reformative novel, [therefore, Fielding] was not only straining the formal
literary machine beyond its powers: he was ensuring incomprehension and commercial

failure.”140 Roderick Random and L’Académie militaire were not unsuccessful, in part

138 Kevin Linch and Matthew McCormack, ‘Defining Soldiers: Britain’s Military, c. 1740-1815,” War
in History 20 (2013), p. 154. There were soldiers with wives who came with their husbands on
campaign (a practice alluded to in Roderick Random, L’Académie militaire, Amelia and Tristram
Shandy), but for wives who stayed at home “there was no formal means of financial support”: p. 154.
139 Shelly Charles, review of Les Expériences romanesques de Prévost aprés 1740 by Erik Leborgne
and Jean-Paul Sermain in Revue d’Histoire Littéraire de la France, 105e Année, No. 2, Avril-Juin
2005, Presses Universitaires de France, pp. 440-442.

140 Michael Irwin, Henry Fielding: the Tentative Realist (Oxford: Clarendon Press, 1967), p. 114, p.
134.
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perhaps because both employed elements of picaresque, a genre associated with satire.
The theme of youth demands the consideration of the picaresque, the chivalric romance,
and the incipient Bildungsroman, genres centred on youth. To the extent that the novels in
this chapter engage with a nascent ‘realism’—which they do—they use specifically
contemporary military service as the means by which the young men engage with

possibilities.

Prévost’s La Jeunesse du Commandeur de *** is a true generic oddity or hybrid. The
‘hero’, a chevalier in the Order of Malta, writes from the vantage point of an older man,
having attained the rank of Commandeur. Never named, he describes the events he
narrates as “les aventures de ma jeunesse.” Adventures and membership in a chivalric
order lead to comparisons with the chivalric romance, in which a young hero found the
truest and noblest expression of his innate qualities through martial valour in service to
others. But Prévost’s novel was part of a trilogy that represented a sea-change in the
author’s career, what Laurence Viglieno describes as the “refus du romanesque.”14! Shelly
Charles, who explains that Prévost had demonstrated a fledgling realism in his 1731
masterpiece Manon Lescaut, contends that a mirroring took place between this 1740-41
trilogy and his works from the previous decade, a “mise en paralléle.”142 Where Manon
Lescaut’s chevalier des Grieux was a chevalier de Malte who does not formalize his ties, the
chevalier of La Jeunesse seals his ties to the Order at the outset. Prévost’s new style
engenders a kind of realism that is disconcerting, the sort of ‘adventures’ (in other words,
violence) which a reader was accustomed to absorbing with a heavy dose of glorification,
are delivered raw. One way in which Prévost will achieve this unsettling ‘realism’ is
through the use of the Order of Malta as it existed in the eighteenth century as it attempted

to position itself as a modern profession.

Smollett’s Roderick Random is another novel that has been labelled picaresque, but
David Blewitt argues that Roderick Random differs from the picaresque in its tone, “which
has none of the cheerful cynicism of the continental models that permits the hero his
detached and ironic attitude to the world—the lack of moral commitment that is the
essence of his freedom.”143 The picaresque genre traditionally features a young ‘hero’ cast
out into the world, trying out identities, surviving by his wits. The word ‘realism’ has been

applied to the means by which the picaresque depicts a variety of social classes, subjects

141 Laurence Viglieno, ‘Montcal, Le Refus du Romanesque, ou L’Anti-CEdipe’, Les Expériences
romanesques de Prévost aprées 1740, eds. Erik Leborgne and Jean-Paul Sermain (Louvain & Paris :
Editions Peeters, 2003), pp. 33-51.
142 .

Ibid.
143 David Blewitt, ed., Roderick Random (London: Penguin, 1995), p. xiii.
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thought too ‘low’ for the romance. In the traditional picaresque, this is not psychological
realism and little character development is in evidence; the hero recounts his adventures
in a first person narration with a display of insouciance untroubled by morality. A model is
offered by Alain René Lesage’s decidedly picaresque Gil Blas, published between 1715 and
1735, which Smollett translated and published in the same year as Roderick Random.14*
The ‘picaro’ (rogue)—the hero of the Spanish and French tradition is of low birth whereas
Smollett tells us that he gives to his hero “the advantages of birth and education.”145 In
Smollett’s novel, the hero moralizes throughout the novel and indeed, the scenes that
replicate his personal experiences as a naval surgeon at the Battle of Cartagena appear to

be a platform for the venting of moral outrage.

Claude Godard d’Aucourt’s L’Académie militaire, ou, Les Héros subalternes, the most
picaresque of the novels in this chapter, shares certain traits of the genre, but not all.
Importantly, instead of moving from job to job, after the hero decides on a career in the
military, he applies himself assiduously. The ‘hero,” Claude Pichon, describes his class
position and that of all his milieu as bourgeois: “nous sommes nés dans un Rang qui
semble condamné a 'obscurité; il faut devenir tout-a-fait scélérat, & briiler des Temples
pour laisser un nom fameux ; étranges extrémités ! Quel sort plus triste que celui d'un
honnéte & simple Bourgeois” (p. 2). Pichon is the son of a Parisian shopkeeper, his
comrades are sons of a lawyer, a city merchant, a decorative painter. In the poem Pichon
writes to celebrate the French victory at the Battle of Fontenoy (a satirical re-writing of
Voltaire’s ode to the same battle), the brave soldiers are, to name a few, the son of a master
tailor, the son of a fleuriste de Provins, the son of a cognac merchant. Godard D’Aucourt has
employed a narrow and distinct reading of ‘bourgeois’ as a class position, as notes

historian André Corvisier:

Il est a noter que ces héros, appartiennent a une petite bourgeoisie ou a une élite
populaire urbaine, curieusement assez proche de ce que sera la ‘Sans-culotterie’
décrite par Albert Soboul. Qu’on en juge. Ce sont les mémes milieux sociaux que les
académiciens, artisanat, marchandise, petits emplois de robe courte, basoche, [...]
Aucun paysan, aucun journalier ou gagne-denier n’apparaissent dans la liste. Tous
sont citadins, plus de la moitié sont parisiens. Ils ne sont pas issus des milieux les
plus frustes.146

In other words, it is not perfectly obvious that these young men should have sought their

fortunes as ordinary soldiers in the army when they could have followed in the footsteps

144 Smollett also published a translation of Don Quixote in 1755. Roderick Random was translated
into French in 1761.

145 Tobias Smollett, Preface, Roderick Random (London: J. Osborn, 1748), p. viii.

146 André Corvisier, ‘Les ‘héros subalternes’ dans la littérature du milieu du XVIlle siécle et la
réhabilitation du militaire’, Revue du Nord 66 (1984), p. 837
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of their productive fathers. Now fallen into obscurity, in its day the novel was significant
enough to bring about multiple re-prints and to be the source of a successful stage
adaptation. Corvisier credits the courtier Godard d’Aucourt with having put the expression
‘subaltern heroes’ into common parlance in the mid-eighteenth century, making us
wonder if this suggested some moral commitment on the part of its supremely well-

connected aristocratic author.147

A consideration of the elements that comprise the Bildungsroman will help to
inform the study of the generic shifts in both Fielding’s Amelia and Smollett’s Roderick
Random, as well as revealing national differences and early changes to man'’s relationship
to the world of work. In his classic study of the Bildungsroman, Franco Moretti identifies a
schism between the “classical Bildungsroman” and the “English Bildungsroman.” In
continental Europe’s classical Bildungsroman, announced by Goethe’s Wilhelm Meister
(1795-96), the young ‘hero’ attempts to negotiate the dilemma created by “modern
bourgeois civilization: the conflict between the ideal of self-determination and the equally
imperious demands of socialization.”148 These two oppositions create the formula that
mark out the genre: “the classical Bildungsroman plot posits ‘happiness’ as the highest
value, but only to the detriment and eventual annulment of ‘freedom’.”14% The

renunciation of freedom is always demonstrated through marriage.

The British novel took a different course from its continental counterparts because
it had not directly experienced the French Revolution and its own seventeenth-century
“bourgeois revolution” led to a culture of stability and conformity.150 British society was at
once more traditional and socially codified and heavily invested in the symbolic legitimacy
of the law and the concomitant interest in the display of justice, which is, in theory, blind
to class status. These factors led to narratives in which an injustice forces a young person
into a journey of exile or flight. This mobility was not so much the opportunity for trying
on new identities as it was a journey that was always meant to come full circle with the
‘hero’ being recognised for who he truly was all along, at which point the legal system will
provide him (through discovered identities or the revelation of suppressed wills) with an
inheritance. Moretti names this the “recognition-inheritance pattern” and argues that

though “virtually non-existent in European narrative,” it is “the most typical form of the

147 “Claude Godard d’Aucourt est vraisemblablement I'inventeur de I'expression [les héros
subalternes]. Au moins, c’est lui qui I'a popularisé”: Ibid., p. 828.

8 Franco Moretti, The Way of the World, The Bildungsroman in European Culture (London: Verso,
1987), p. 15.

149 Ipid., p. 8.

150 Jbid., p. 181.
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English happy end.”151 The effect this pattern has on representation is, as Moretti points
out, to dilute the hero’s bourgeois characteristics (or heighten his aristocratic qualities) so
that he will be seen to correspond to the role which always awaited him. In addition, the
ventures which he attempts on his journey must not succeed too well, since these
‘identities’ were never meant for him. The recognition-inheritance pattern will manifest
itself in both Roderick Random and Amelia, though neither is a typical English
Bildungsroman; Roderick Random is too trenchant and Amelia is too avant-garde. Fielding
based Amelia on the Aeneid, even copying the Aeneid’s twelve-book structure, using the
influence of the Epic to tell a very modern story of a young man from the middling class.
Peter Sabor explains that Fielding’s Amelia, his last and most serious novel, is noted for its

experimental qualities both in its initial reception and today.152

Moretti’s analysis of the emergence of the Bildungsroman identifies a correlation
between society and culture and will return us to the theme of this chapter: young men
stepping forward for military service in the mid-eighteenth century and the recompense
they hoped to receive. Moretti contends that fundamental changes within society changed
the relationship of a man to the world he lived in and demanded the birth of a new genre
to express the change. Among these changes was the disintegration of “status society”
(akin to Connell’s description of the ‘splitting of gentry masculinity’ defined in chapter one
of this study); large numbers of people abandoning the country for the city; and vast and
rapid changes to the world of work.153 The new social and geographic mobility meant the
negation of “the slow and unpredictable progress toward one’s father’s work” and created
new possibilities.’5* New genres had to determine what symbolic value they would accord

the place of work in everyday life.

Surprisingly perhaps, given its link to the normalization of bourgeois values, the
“Bildungsroman conspicuously places the process of formation-socialization outside the
world of work.”155 Moretti posits some suppositions as to why this should be: the novel
likes to finish with an integrated happy closure whereas capitalism is always in movement,
changing and growing; the novel likes to achieve wholeness and belonging but the

professional world demands a fragmentation of the individual. The new world of work

151 Jpid. p. 205.

152 Peter Sabor, ‘Amelia’, The Cambridge Companion to Henry Fielding, ed. Claude Rawson
(Cambridge: Cambridge University Press, 2007). Sabor explains: “Amelia has been the subject, in
recent decades, of many incisive articles and chapters in books’ its experimental qualities make it
attractive to critics of both the development of the eighteenth-century novel and the trajectory of
Fielding’s career”: p. 106. Amelia was translated into French in 1762.

153 Moretti, Op. cit., p. 4.

154 [bid.

155 Ipid., p. 25.
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became compartmentalized, impersonal and divorced from tangible purpose, not a source
for personal meaning, a situation that Adam Smith recognised in The Wealth of Nations
(1776) when he spoke of the “mental mutilation” engendered by the division of labour.156
Wilfred Prest writes that “what the professions were at given points in time is at least as
interesting and important as what they were becoming. What the professions were
includes the sum total of their social relations and roles—their impact upon society as well
as the reverse.”157 The novels in this chapter will employ hybrid genres to construct
narratives centred on young men in contemporary military settings; a hierarchical and

dangerous world of work.

‘Do you think it is possible to provide for all men of merit?’158

A joint analysis of Smollett’s The Adventures of Roderick Random (1748) and Fielding’s
Amelia (1751) will look at the place of merit in a world dominated by the upper classes.
Smollett and Fielding resolutely refuse to impart what could be called ‘heroic’ qualities on
their young protagonists. In Roderick Random, the eponymous hero has a surname
suggestive of the ironic detachment and lack of subjectivity of the picaresque, but known
throughout the novel as ‘Rory,” he reveals subjectivity through his response to events,
demonstrating moral judgement and commitment. Smollett wrote in the preface, “I have
attempted to represent modest merit struggling with every difficulty to which a friendless
orphan is exposed, from his own want of experience, as well as from the selfishness, envy,
malice, and base indifference of mankind.”159 Amelia’s narrative centres on the young
adulthood of William Booth from the point of view of a moralising and omniscient
narrator. These novels are pleas for social justice in fiction, envisaging new hierarchies

based on merit.

The young men come from outside the aristocracy, but neither come from the
lower orders. Rather, both emerge as vaguely middling class but with claims to status
through certain family connections and through education. Like Bates, Rory is the outcome
of a ‘mixed marriage,’ son of a high born father (who is disinherited and disappears) and a
low born mother who is beloved, but dies after childbirth. Rory is the grandson of an

eminent but harsh Scottish judge who places him in a school where he remains until his

156 Adam Smith, The Wealth of Nations Books IV-V (London: Penguin, 1999), p. 374.

157 Wilfred Prest, The Professions in Early Modern England (Beckenham, Kent: Crook Helm Ltd,
1987), p. 19.

158 Fielding, Op. cit., p. 467.

159 Tobias Smollett, Roderick Random (London: 1748), p. viii.
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late teens, educated but cruelly treated. In his preface, Smollett argues a reason for making
Rory Scottish was that he “could at a small expence bestow on him such education as [he]
thought the dignity of his birth and character required, which could not possibly be
obtained in England, by such slender means as the nature of [his] plan would afford.”160
Fielding’s William Booth is also from an indistinct, vaguely middling class position. Booth’s
father had “designed his son for the army” (p. 329). He not only designed his son for the
army, but he designed him to be an officer. Booth’s father also educated his son. He “did
not think it necessary to breed [his son] up a blockhead. He did not perhaps imagine that a
competent share of Latin and Greek would make his son either a pedant or a coward” (p.
329). Without financial resources or family influence, Booth'’s father, who makes no direct
appearance in the novel and whose profession we never learn, left everything to the
power of merit, a flimsy basis indeed in the mid-eighteenth century. Both Smollett and
Fielding deemed it essential to grant education to their young men in order to construct
estimable men of merit. For that matter, they are better educated than their aristocratic

counterparts.

The two novels differ in the attribution of motivation for the young men’s service.
Booth'’s father ‘designed’ his son for the military, but Booth was a willing subject.
Moreover, his status as a military man is seen to bestow him with sexual allure. Booth
achieved the status of subaltern officer, but had no funds with which to buy further
commissions until he meets Amelia, member of the country gentry. Uniquely, the novel
begins with Booth already married to Amelia, but the reader is given backward glimpses of
their courtship and Booth’s desirability to other women, a status that continues after he is
married. Fielding invokes the language of chivalry when Amelia’s rival, Miss Mathews,
describes her first sight of Booth:

When you first marched into our town, you had then the colours in your hand, as

you passed under the window where I stood, my glove by accident dropt into the

street; you stoopt, took up my glove, and putting it upon the spike belonging to
your colours, lifted it up to the window. Upon this, a young lady, who stood by, said,

‘So, miss, the young officer hath accepted your challenge.’ I blush’d then, and I

blush now, when I confess to you, I thought you the prettiest young fellow I had
ever seen (p. 147).

Even though only a subaltern officer, his good looks, enhanced by the uniform and the
pageantry make him a romantic figure. The dashing young subaltern officer was a danger
to young women, charming but penniless, and in need of a fortune with which to buy
commissions and live comfortably. Dr. Harrison, the vicar to Amelia’s Wiltshire village and

an advisor to her mother, disapproves of Booth: “it is the opinion which, I believe, most of

160 [bid, p. x.
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you young gentlemen, of the Order of the Rag deserve” (p. 69). ‘Order of the Rag’ is a term
invented by Fielding, an ironic reference to the ideals of chivalry and the encroachment of
young men into territory that was the preserve of the nobility. Booth is aware of the class
discrepancy when he declares his love to Amelia, despairing, “you know my situation in
life, and you know your own: I have nothing more than the poor provision of an ensign’s
commission to depend on... Can I bear to think of entailing beggary on the posterity of my
Amelia” (pp. 65-66)? Dr. Harrison, persuaded by the sincerity of Booth’s concern for
Amelia, convinces Mrs. Harris to allow the marriage and to buy Booth’s advancement in
the army. Booth’s status as a dashing subaltern officer has permitted him to marry above

his class position.

Smollett’s Rory, whose foremost goal was to obtain financial independence, never
dreamt of a military career. In the first instance, he hoped to raise himself through further
education: “it would be a thousand pities to baulk my genius, which would certainly, one
day, make my fortune, provided it received due cultivation” (p. 23). When he is offered the
chance to join his maternal uncle Thomas Bowling in the navy Rory thinks, “though this
proposal did not at all suit my inclination, I was afraid of discovering my aversion to it, lest
I should disoblige the only friend I had in the world; and he was so much a seaman, that he
never dreamt [ could have any objection to his design” (p. 23). Bowling, a career-long
naval lieutenant is persuaded to pay for Rory’s university education, but fate forces Rory
to withdraw from study and rely entirely upon his wits. After working as a surgeon’s
apprentice for a Dr. Crab, he is urged by the doctor to try his fate in London: “You may
easily get on board of a king’s ship in quality of a surgeon’s mate, where you will certainly
see a great deal of practice, and stand a good chance of getting prize-money” (pp. 37-38).
The financial reward offered by bounty, not patriotism, is his incentive to recruitment. In
addition, for a man of Rory’s birth and education, the position of surgeon’s mate also offers

the appeal of a certain professional status.

Rory has now decided to embark on this career, but so have hundreds of other
young men of merit. It is November of 1739 when Rory arrives in London and war had just
broken out, suggesting that prospects would be good. The recruitment section that follows
could be called Kafkaesque for the manner in which Smollett depicts the ‘Navy-Office’ as
an institution that is not concerned with military success, but rather with the appearance
of going through the motions: information is limited, delivered on a ‘need to know’ basis,
and frequently imparted by a kind stranger rather than a member of the ministry. The
institution is permitted to behave so obstructively because of the sheer numbers of young

men presenting themselves: it is a market with a class-specific surplus. Whereas shortfalls
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in ordinary sailors brought about impressment, the middle classes were queuing up to be
let into the Navy, but only in a professional capacity, jumping through any bureaucratic
hoop and paying bribes on the promise of perhaps ‘rising’ through merit. How can one
distinguish one man of merit from another? The recruitment section makes reference to “a
swarm of Scotch surgeons” (p. 80); “crowds of young fellows [...]; many of whom made no
better appearance than myself” (p. 83). Rory enters into conversation with a stranger who
had already passed his exams, but who “constantly attended at the Navy-Office, in hope of
a warrant, having been assured from the beginning [...] that he should be put into the first
vacancy; notwithstanding which promise, he had the mortification to see six or seven
appointed in the same station almost every week” (p. 85). When Rory attends the
examinations at the Surgeon’s-hall he finds another “crowd of young fellows” (p. 91). He
passes his exams and receives his qualification but learns from other candidates that each
has “provided a purse” to pave the way toward receiving a commission; Rory has nothing
with which to pay a bribe. His effort and expense bring him no closer to obtaining a
position. He laments, “I saw no resource but the army or navy, between which I hesitated
so long, that I found myself reduced to a starving condition” (p. 143), by which he means
an ordinary soldier or sailor, a fate brought about by the negative factors he had been

struggling vainly to avoid.

The status Booth achieved through marriage is rescinded when Amelia is
disinherited because of her scheming sister’s machinations. Booth must now rely on his
military career to support his wife and growing family. Furthermore, Fielding populated
his novel with military men in a period in which there was little war. Amelia is set in the
1730s, before the outbreak of the War of the Austrian Succession. The wartime
experiences of Captain Booth are presented in flashback and take place at the Siege of
Gibraltar, part of the Anglo-Spanish War of 1727-29. The recitation of Booth’s action in
Gibraltar only covers a handful of pages and is written in decidedly non-heroic terms:
Booth is wounded twice in circumstances that are banal. The war ends and Booth returns
to London, a city flooded with idle military men, putting a focus on the subject of the
maintenance of a standing army in peacetime. Dr. Harrison goes to speak to an influential
nobleman in order to beseech his help in finding a new regiment for Booth, telling him of

the captain’s great merit. The nobleman scoffs and replies,

‘My dear, dear sir, what is the merit of a subaltern officer?’

‘Surely, my lord,’ cries the doctor, ‘it is the merit which should recommend him to
the post of a subaltern officer. And it is merit which will hereafter qualify him to
serve his country in a higher capacity. And I do assure you of this young man, that
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he hath not only a good heart, but a good head too. And I have been told by those
who are judges, that he is for his age an excellent offi